Performance instructions

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

l.v.or —,~ =laissez vibrer (let vibrate)

o—= = begin crescendo from nothing (di niente)

— = decrescendo to nothing (a niente)

: 3 j or AFAP = as fast as possible; tremolos are AFAP, not measured

{L orT = muffle
®

Co= Conducted cue
\%

@7
J =note played as multiphonic (fingering given)

() = FLUTE- breath tone, articulated plosively by "th" as in "they", the tongue being suddenly lowered
p y by y g & y
from the back of the front teeth.

glissandi move immediately from the initial pitch and through the entire duration



Flute/ Piccolo/ Alto Flute - An American Decameron

AN American Decameron

Songs from the Interviews of Studs Terkel

|. Looking Back
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2 Flute/ Piccolo/ Alto Flute - An American Decameron

Il. Outhouse Economics
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Flute/ Piccolo/ Alto Flute - An American Decameron 3

senza battuta
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4 Flute/ Piccolo/ Alto Flute - An American Decameron

L’istesso tempo
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Flute/ Piccolo/ Alto Flute - An American Decameron 5

lll. Eric Satie for a Cologne Thing
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V. Looking Up
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N. B.: suddenly interrupt lower mp note by overblowing sfs into upper octave. Return instantly to lower mp note.
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J =72 Perfectly synchronized; like a swing band

no accent on final notes!
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10 Flute/ Piccolo/ Alto Flute - An American Decameron
VI. Taceft
VIl. The Same Smile, The Same Open Eyes
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Flute/ Piccolo/ Alto Flute - An American Decameron

a tempo (o = 42)
All parts precisely coordinated!
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VIII. Euclia
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IX. Stars

_ (FLUTE) (gently)
J =30 NV vibrato  fliz. NV

—
mp simply, like a child’s song P mp p

WD)

8 :
1 0 3 NV 1 1 1 1 vibrato
O} T i - T i i " i ]
& £ — . " = i dﬂ:ﬂ —2& i —
= 1 L 3 i Y ~——r "'—‘\—.{—‘—l_

o/ — ]
Sp e ol :
sub.f6 p mormorando

:
i

~
~

o

[

o

N.B: P ©
28 e [e) o 2 : @ x &
n < s &ﬁ‘ &ﬁﬂ' o . L e
\J | | 1 I T el I K.V A I | I | | ]
& 0 o= p e - Jezer e o g o
XV | | | ™ | 1/ | el | <z |
D)) - r
34 D——>
) @ tr P 1 e B
M |

M

— mp P

N. B.: slowly add or reduce multiphonics during the given duration. Increase pressure or loudness as necessary.
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(ALTO FL) m s froann TOFLUTE
|

[

NV, thin, weak tone
46 3 50 =

n WE " —3oebed,, 2 90 -
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like a moan
roll mouthpiece
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3
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“ } } ] } } ] } } i
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N. B.; add multiphonics slowly molto
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100

(FLUTE)
con vibrato

; NV, organ-like, senza vib.

112 fltz., roll mouthpiece slowly - 018 4 =

f 1 ; ~ for 2 o o pie @ - lPICC. 1
\\Sha 3 1 o — L3 L3 L3 Ik 3 L3

o mp mf non cresc.

breathy, little pitch
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119 120 /\ (echo) . FLUTE e, ten.
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sharp tongue
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16 e 140
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p——

N. B.; attack by overblowing the octave



Performance instructions

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

l.v.or — ,~ = laissez vibrer (let vibrate)

o—= = begin crescendo from nothing (di niente)

— = decrescendo to nothing (a niente)

: 3 j or AFAP = as fast as possible; tremolos are AFAP, not measured

{L orT = muffle
®

Co= Conducted cue
\%

@7

J =note played as multiphonic (fingering given)
glissandi move immediately from the initial pitch and through the entire duration
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AN American Decameron

Songs from the Interviews of Studs Terkel

|. Looking Back

J =40 Richard Felciano
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A 4 1 4 - 1 1

7 3 T | %":t - %3 T ;% - %2 - %3
gﬁ!x : % = H % %
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A 1 1 2 3
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P He He— = =
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0 W ] d J ¢ Bb CLAR. ¢
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- o ‘ re3 - 3 Ted ¥ ; i -]
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ppp!sempre T —
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Il. Outhouse Economics

Feroce
J=72 . |
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| [ / L/ | / [ | I A
\;JV | | 4 | | k- 3 k- 3 3 % —
\/ "-
mp
Zln toBb CL.

i (Y3 & % [V} (Y3 & % (Y] (V3 & % (Y] ef- & }
:ﬁ: /A [y % /A = /A [ % /A = / [ % / = / [ }
Py, 1] 1] 1) 1]

7337 7337 7337 =EE
senza battuta J = 60 battuta
25 ~ 1 1 Bb CL.

9 T |- > % |\ T f — T K> )
N bl | bl IK) J bl D ] | N | | —— f | f D ]
@ % %8 %4: * [ K 1 | | | | | | T TR
S5 —_ *Fe __= #it

1 o 2 1

- D [—
0 I > R 7 B K ) S S ) S S N R R e ]
(o o T S E—— S — | —- —— — -




(D senza battuta

Clarinet/ Bass Clarinet/Eb Clarinet - An American Decameron 3

J = 60 battuta

(Bb CLAR) v
38
A 1 % 2 1
lll 2 - % % | 7 \ | A D) ) - K> )
[ g 'rﬁ % igi&):@gt@:%

XX

R i

Faster, J =84

&
“ e olirte T 1 e~
! | —— — % — — % }
/ 1| | |
.J Il Il Il Il 6 5 I I ' ]
% IM) o
’ f
6
40 J =60
;’)mn T ]1._ h]._ F ﬁ#it T K t ]
% H 7= = —e |
VYV I /A I : b ]
© i mf
> 3,) 5 —— 55— 6 to BASS CL. 2 1 1
i T I T = - T
(o — = — 7  ——
AN\ V4 I JA Il e{ | & I ]
) T
P - T
exaggerate cresc./ decresc.
64 masscL Dy —3 =3 to Bb CL. 1 1
g 3 5 y %
e = % % |
9] T/ T —
3 %#% # %ﬁ% 3 %@%#ﬁ v % = ;:ﬁjb_’L 3
v v

senza battuta
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J =72 battuta

(Bb CLAR))

Piano: ]OO
9%

h 1 1 P PEPPPr 2 o
e e e e ) ] ] o (R S—— S S N —
‘95 5 %4 %L_’!: % %% } * %1 1%% JA I Il ]
o — = e o ol

\/
fo ¢ o mf
J =60 [ ; \
105 _

A tree ) 1 1 1 m‘

R e S S | TR | SR I i —— |
| | | | — | [y [ | A IV A I-WF | o/ ¢ |

\Y | | I};é I K= 3 k= 3 | | / ]

(
ol

|
\

>
v

|

|

L
1%
el

A In

A

Hele
Rl
el

\y

A |

Hele
Rl

nese
118
131

- 1 1
¥ > < ] ] - T3
< I ! ] ] g .
. (*) -
m
@ senza battuta
{ > J =50 battuta
118 120 #Z#E#E#;ﬁ; 130
Y 1 1 1 1 L AT = o oA 4 1 2 8
J o I A D ) | A T L
— - — — Ll
— e i 1 i i i |

S

N. B.: When a barline, time signature or tempo indication interrupts a figure played AFAP, it is for reference only
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lll. Eric Satie for a Cologne Thing
[10] J = 60

J 66 senza battuta %, -~ k- mus e —
= ‘ 3 f\l

) 1 1 n SwipT] S~ 2

/3 g = = g nro . e %
:%ﬁ_ 8 % % ~— = o —d ! M—?—i

J =72 Faster
SVl e ! Bb CL.)

14 Piccolo: /’\h T #m

n 2 b r lb h N — T T * I

JJ -

Ta s 13 e g |
5 Hit £ ' : ¢ '
J

J =60
ot o =60 battuta ‘
senza pattuta v
8 20
0 ~ 1 20 ~ A o e
;o [/ —— | |
= = i | = | —
© s A
mf \/ - mp —
,, (@ =60 battuta) N.B.
0 v 4 d ! -
f T T D) \] T 4 D) —N ]
| | | [ed 17 e/ & r 2 | I i % [) 2 2 I T T 1 — IAY |
_ S Y I&—Q‘—J—J—J—J—J—J—JJ—{
\____—é Sop.: How much will it cost us? mp
Cl: e .
ic#
29 NV, ord. o NV, ord.  —— -~ L in
9 T = T T = = T T - K> )
———Fs——F e | | i
ANV (7] | x & | | O 1 1
) w = w w =

libero J = 60 battuta

~&e
~e

N
~ele
1

«
]

. Silence 72
39 M f:lce ~ 1 sotto voce e scorrevole - ~ | 1 i 1
9 | - _— TA ) ]
y a I # — Ted - & - L - &/
L) e £ 3 % £ £
3 *Jhd ghe 5
p¥/

N. B.; multiphonics; start and stop instantly as though by an electrical switch.
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6
Sarabande
44 50
A 3 3 2 2 - 1
o - i) T e > )
67 13 | | o | O £ I T
%ﬁi = i i e e e = i I i
mf * h;l = J shake!
stop trill instantly
52 N.B. V J =60
J I 1"y o Py o 5 I I I I I A ]
y, ] - g ® o ST g @@ 1 i Ca— i - & 3 O — = |
| Wi 3 i A 7 3 |
T == e = e I ) ‘
S 7
v
sf
J =72 Sarabande J =60
59
\ 1 1 —3— 2 4 1
) ey ) 3
—& &) T &
e 0 hA T 4] % AR 1 |
o2 o)
mf —— mp =
6
70
. 70| 4 2
i ] | % L e & & % ] | % & (V] L‘ | \Il\ K r 2 r ] }
s 1 #* 3 3 ., & —o® 2 I i 3 « |
;.\)z ——c i i i % i % 1 VI ]
‘/ P _
P ——
Continue without pause .
J —— Silence —
senza battuta =60 battuta J =72 Sarabande (Coda) non rall.! remain motionless
79
A ~ 3 1 6 5 1 2
\J D> ) D) ) D) I I I Il |
\\SV, K 3 K 3 K- 3 i i i i
J

N. B.: rapid trill (matches Vibraphone vibrato speed in mm. 58).

V. Looking Up

to BASS CL.

=60
BASS CL.
A SOLO wait! don’t rush silences —34 —3—/ —3—
= T T
L4 = o), =
mf —— simile, swing! —_—
4
A tr
) TR T ]
y 40 ) Y — ] ] o 7 — ] ] |
LY | Tt Y = =" & t &
J 4 S4- o/ 3 R
T S EEES R

mf>
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e [k
o 2
et (IR
]
\J..v
)
MO\
1
8 ™
=
=
[+
= g
ﬂuﬁ
a —
N
=
1 .—
==
g 2
=
<
-5
\ AN
\
T
o
\
i
o
~ L
-
O
2.
s L
<
N

PP <<

—3

sim.

REE

T

ﬁ3ﬁ]
=

mf ——

=

he 2 £
=

mf —p ——f #\;E

]

b_..

!\3\‘

;Z &

=

3

mf ——

mf

mf>

3

3 371 —3—

ha

1‘
I

i fOR

mf

21

1.3>

60—

—3

? 2

r 2

of

1.3
b
e
»
i)
LA
oeT
YR
v 1T
A
U:/
|
&

88 Faster

J=

e

N

N

to wear?”
|- )

Sop.:

e 9

46

D> )
D
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J =60 Tempo primo

49 (BASS CL.) | | 1 — 53— |
o ;L.Lio-\rq/. o = %ibibj =S |
ﬁ\‘/ d
f> ‘ﬂl
J =50
58A 1 SOLO 1
— s . — =
J Ey=E e tet®
= 2e” o ca
I I
62,, 3/ r—3 /7 —3— 1 1
1 3 ? 2 - 3 - i
g = = t ¢ s e |
#% j#ﬁ# biﬁi#;fv;: e
ff non dim.
J =72 Perfectly synchronized; like a swing band
66 no accent on final notes!
)
17 A IV A I ]
W?":@:t%?#ﬁy' %-/4 .}T_.J/ 3 i _x\)i
& *Spee T =
mf
J =60
2 1
D> - m.)) - ]
== T e} |
s e
~___ "
J — 60 no ritard. Strict tempo al fine
1 1 3
—=—1% - | —
% s % i
to Eb CL.

J =84 ¢ =50 ~3

VC‘.' >>>

A 1 2 & 1 1 3 I Bl e
Y /S E— ) S ) — e — ) 3 e —
oy 5 ™1 % % % . % r e —

) o

&

a pure, thin colorless tone (like a child’s voice)
Eb CLAR. likea cry

bend tone smoothly, (=) o
16 NV bend - continuously 8
N 2 & N ge) NV 3 1 1 p_\bﬁ —
V] A - o
% < ! ‘IL“; | — - - % ! ]
D) Ppp = ————o ~— —0 mf [
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9
like a moan BASS CL
2 gl. ol to .
—_ ~ . .
P e e — |
An———FF—— & | — — ¢ — & I Y- — S — |
&) I 1 1 T ——— 1 —1 ]
D mp — p —-o Ppp lontano LA i‘\_/'O'v
mf I ——
long slow dim. a niente
. 2 NV o Bb CLAR. 1
Y T T T 3 T E; T ]
G o m ——ov N = =T
ANIV, | 1 1 I I 1 | | | T 1 ]
o o s oo ___e e o 4 4 |y
- ppp! ~ -
— mp
41,, Bb CL 2 7 —3— toBASSCL. 4
e H e ! |
| £ MR- P~ Vi T 1 [ & Ih g T | | of
Y= I 1 _'b;'b A — / I ]
mf —o -.\// v X
'fmolto mf w
mp —— ——— mp —
solemn, like an organ tone
A —3 NV
iy T T T 1> ) )
Oy — ¢ i i Ted &/
P:;: e i 3 i i % %
i 1 1 1 Y Ik 3 L3
D, Sher® e = - #E = 2 3 3
\_/ N~—— N~——— ~ ~ @ -
mf mf sempre mf"
e non diminuendo!
. Coda, a tempo Soprano:
A ~ abrupt release 3 3 1 1 1 It in - spired me.

~e

— All players —

m 8l st 38t remain motionless
P D —— S
77 B i % hg ﬁ{! e

il
il

N. B.: bend pitches from 1st to 2nd note as much as possible.
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VI. Tacet

VIl. The Same Smile, The Same Open Eyes

J =60 Sprightly J =50
A BASS CLARINET toBb CLAR. ] 2 1
T 0y ] I IK) ) ]
¢ o 7 C—— Ted - I -
= % [r—i
> T o - W : j *
f very short, secco
J =72 Faster J =50
h?— <F—' _l!: 1 "' v
1 > | % D)) % ]
1 Tey 1 L ] - 1 < O R — X —— 1
TR I A, i A 14: o o o of A Wi |
Ko} L 2 L 2 LS é r: -V
A
i
NV
16 2 NV
9 jﬂ)-'_gﬁ = K> ) 1 T R 1 1 # N~ ~p T~
G—— i — 1 . = r : V2
m o
P enter inaudibly molto

25 ﬁbﬁ vibrato 1 1

mf— = L’istesso tempo J =42 (J =42) All parts precisely
_h_F; a tempo coordinated!
42 b /f\. 1 accel. Nnv | | 6 6
e p——
| | | | | - D)) I 1\ | 1
.J 1 '{ bi{ — ;i' I /A = ~—
mf’ ~_ o ° J —————— pp mormorando
mf ——

he o 6 o Yhe o @
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connect to Soprano
|

o NV v 92 franane 92
/ o £ o= ¥ = D — = =
I— * I I / S ., 17 \E. / - ., |
A\3VA i i i 1 N—TY i ]
D)) o &%)
o—_ —_——o f
molto molto -
Poco piu mosso
Eb CLAR. gL
T
.~
T i ]
— - 73 i 1
| ry |
i ]
mf>
ot f—te e —— vl feie B e ]
y , d— & & i 1 & & O A— i & 1 R — i & 1
{es— 3 & — 3 & 7 i 3 1 7 3 1
\\.j/ 1 1 o Y T ]
P mf ——p mf ——p ;}-}.(bo) #;:(7) - #-, ) mf — p
b> gl
64 70| he o
1 3 r =
b —_—] = —— i
{es [ S 7 ' —— | — P e o ¢ % / |
iV, i i —— A i i % IV} i ]
y) o o he P - mf — —p
mp —/— T———
non rall.
71 to Bb CLAR.
A 1 v 2 A
7 _— T 7% T T - i |
| Y] r 2 o/ | ] ' ' Il |
© & g‘%i* == B & i
> 7 ote
f> f>
Vil Euclid
Bb CLAR.
a1 1 3 1 QAJ(%- S
I>) T e g @t T
= T e | [
.J 1 I 14: 14: I 1 1
®© @ mp
\l/ v N.B
an 12 (Vin.)
P — tel,
7 - o e
7~ b o & o & o &
G — % to - = y— y—s S
J s o ¥4 = 4= = 443
g @ 'S o e I
7RI RS i
battuta @J =44
@ ® ® J.yg © @® @ Vo battuta o = 44
(]2) ( (\‘/ ) ( v ) ( \l‘/ ) ) v ) ( v 5 Eu*djld was wrong Pic. to BASS CL.
So .) Sop. Prno. (]3) Vin. Pno. Pno.) op.: 17 -
£ e— S
'\:)y“ - % B 5 ]

N. B.: Rests are the same duration as notes
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12
v v : v v Silence
18 (Puo. (Sop)  passcL Vv (Sop.) Vin) " B
i % T
3 S EEEE e |
oohe vie Pie ;:b(..b'c e
J
battuta J =44
19 Sop.:Is t straight li
h Op S nof a Gralg me 1 4 (BASS CL)
o S m— i N— i i % - 33— T o 2 }
[ .. W A 7 ) & & | & & Il | AR, 1 | & /A r |
\‘.jl‘_l: I 1 = 3 1 F;”—-i ]
c.
. J =84
f P
— : o 2 ¥ < 6 =
ﬁ\ Y .7 :/4 A .7 .7 N :44 —7 \I . [y —7
DR V=i W e | ! be 3, tere SheFe
[ 4 — — > =
& @ & - T35 v
mp
senza battuta
to Bb CLAR.
T D) )
| £
1 } I&
[ i
v
>
T | T ]
> [
mfaccented!
Soprano: 1t'sbeau-ti - ful. Ev - ’ry-thing moves ___
43 50 —
n > fre~ 1 x 500, wJ 4] d——d
- D)) T - ) Pl L [ 4 — T I&
| i £ g | |
i i 3 3 i i g
— p e}
f ooy PP e
& 1 | 1 1 T I T ]
d I\{ | 14: = 1 1 1 ‘rﬁ
2 t~——— —
s ——  ewwas

~e|

e,V
ThT
e
L)
»
»
i

leo!

—_—
S e v o
~—

mf< P



65 (@b CLAR)
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68 = _ ot

(" ete # 22
ANV J
7]h &
A — ‘
[ £ /A | — o/
o &%) v e I ehe e
> If W to BASS CL.
sfff non dim
1
| X. Jubilus
=58 Flexible Soprano: mmm ______
,, 5 1 1 1 —
)7 A A D) ) > ) I A I | ol ]
@Lﬁ 15 = 15 = 5 = | 7 L) L !
- - Hg 1 ]
oJ -
Soprano: mmm [a]
h 1 | b} ‘h‘\& f\ 2
1) — T f s i To~] ] T<3 T :
y . — Ca—r # & i 7 T y 7 7 e )
'\ﬁ | U = L U IA) L Ll 14 I 7 1]
A\S i —4——— k& 1o i ]
.) - T e - -
Vie.:
16 S T o~ o R 1 1 4
D e e e e e 7
e, I L 3 - 3 % L
Vie AltoFl.:6
24 30 ——6— o
A | — ) — % ) - /L i e . 7% ]
/A ) o ksl € 14: M—*
i i i g 1 ]
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Sop.: joy [o reat jo reat jo reat jo
1 p-: Joy [.] g. Joy g J_Y g. Joy BASS CLAR.
9 .1 ) r .1 T i #j lm/-\J —° T hd T ]
y _ C— — P ) pi Y A o Tte I I " T - " T 1
=t t ! | et
DY) [— [— — o e “ s o i 3
\——,/\/ \—’/

I but precise and organ-like; even dynamics

—5— 1 1 2 Bb CLAR.

to Bb CLAR.

DN \\4} ”BIE_E_

P p = = @—
\ distant, plaintive

R (& « D@ P «~ TD4 p
A&/ @ 1 e/ | ™ "Te) § o/ || §F T 1| o o [] ¢ 19
ea— /7 [ e e J 7 I 2 1p e [ J e [/ 7 J IJ ¢ lp = 0 ¢ | &

sempre P

release with Sop.

senza battuta, libero

I
I
I
75 y Sop.: some-thin we don’t know _ whait
" \ 3 3 ~ P g
T T | T T T > I—— N T =
o o——— = Bo. N FL L o T
I 1 I % 7% ]
< —— -
mf —
86 - Push forward
NS 1 1 1
() I I . - i - . f A S— I I I I . - i ]
% 4 Y1 I 1 I % % A Y1 I ]

N. B.: soft and dry, mechanical, with none of the dynamic shading used by the other instruments.
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15
8 stop immediately upon
“fos Vibraphone entry
N.B. 3 @ . ]00 . N
94 @) cL)y - v 2 gﬁﬁﬁhf} 1
_____ T T T )
s i 1
(s—— i S S - I ] ) — -, - P
)1 1 = ——— I z 1 L3 3 Ik 3 L3
v T — P

102 fraanaaas e
, ) &8, ¥ o — }'br%.#f e —— —]
ﬁIt#? 1 — & — 3 —r—] I % \ S — (S |
3 i Y— I 1 1 I I — — ]
<> — —
pp nascosto P mfpp —— f & fe
\_/
P —mp —
109 110

oo/ T [ [y P
Y - N T —g-—ﬂ

molto
118 120 to BASS CL.
A 1 1 1 1 —5— 5 Vic.: ) f'J ~
% ] { % - & ] % | | N‘I }
1 11 7 I — |
I I -y ]
6
130 ) — N.B.
fe: ohe £ 2

and T TE¥CcCe , BASS CL.

i/ | * | T | ]
v 4 I I, | To—— 1
(£} I —— | | 7 | |  —— |
S I — ;IL I — ;IL _.IL — ;i _.IL #“I e | 14—

A Rl
mf’ no vibrato, steady dynamic, organ-like
135 140

) | | | | | ]
7 o — I I I I |
(£} | | — 7 | I | I I |

I I I I I ]

QL
1l
RN
L 18
L YN

|
|

141

fn

)’ A | | | | | | ]
N | ) | ) ) I | I ) | I | | ) |
[ £, | | | | | | | | | | | | | | | | | | |
OV &J | | | | | | |- | | | | 1 bd | | | |
D) ——— o e e ® o e & U® b &

N. B.; in the following section remain unaffected by interjections from other instruments



Performance instructions

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

l.v.or —,~ =laissez vibrer (let vibrate)

o—= = begin crescendo from nothing (di niente)

— = decrescendo to nothing (a niente)

: 3 j or AFAP = as fast as possible; tremolos are AFAP, not measured

{L orT = muffle
®

Co= Conducted cue
\%

& = slap (Bartok) pizzicato

glissandi move immediately from the initial pitch and through the entire duration



Violin - An American Decameron

AN American Decameron

Songs from the Interviews of Studs Terkel

|. Looking Back

J =40 Richard Felciano
h“ i]’m
(be)™ 2 .(be) 2. (be) b I I~
) — o i o i Ilg '—a i : Iz : ]
mf ) —= ——

— sul pont.

touch node briefly sul orm % ord.
= = NV
7 H ﬁ pont. ?Eﬁ NV o o
n L , x x plef * (ord.) e = =
Y /XS ST  — — T V1, S > - T3
: ¢ ’ L e 1 1 < - o re)
0 i —H — a et -
— pp silvery P
VIB i non ftr. I
]Zh -2 -E(bz) % _51_ &17"(“)“" non tr. I
Hg g ret e ue g
@4 £ £ l l = i % —* | &

25 sul pont. ‘ foreground
v NV fiwssssaas pizz., ord. — 3 —
) ——
i T o T~ ) T
S ~ - A A A (h
P sub. mf f —y Sub.ﬁ mf

release together

’ i
} I 1) ) D> ) ]
7 &/ Tey 1
EG3 | F ; i . ==— % % |
f © 2001 Richard Felciano

Il. Outhouse Economics

Feroce

«_
Il
3
[\°)
~<“4@
©
o« _
1l
R
[\%)

<“4
e
LNN
9
s
b
LXX
AS
L)
[
1 |=
[

All Rights Reserved
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|
|
|

pizz.

N
)
[N

arco | b

H *
v v, | Ty
y, d— ) i A - Te¥
[ . & 14 W A
¥ 1 L 2
— 1
% 9
I === ] =7 §1 ]
I S < I A ? ) 1
— i 1 i S S 1
1_&1 > = ]
(mp)
izz. .
14 pizz. arco’) P & arco, spiccato 5
1 1

punto d’arco

e R
=

¥ S — =
[ of I, 1|
— ]
p
25 1 pizz.
0 7 e TH® be gh T TE > ) ~ g
o3 DO 9 —=—1¢) b © )
T i ekeT @ g i TQ 1/ —— - ——
I'II‘ b .4 L] Irl; 1y 1 | 'V ]
dJ o4 e
mf » mp
arco, sul pont. ‘h J
.y e =152 = 60
A ricochet ﬁ 1 ord.
7 i T 0 = = = K>
N ¢ Y o Y J | bl K ) | | IKY J y ‘/4 - - %g
3 ’ fe Ko ]

NV, louré

N. B.: When a time signature or barline interrupts a figure played AFAP, it is for reference only
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J=60 @

senza battuta VY 2
battuta 0] N.B. VB v(&)
#ﬁ##hhh % [ ksbe oha f—===l

1

e
J e =L ’ o =
,,f% nf nf

46 —— 3 3 staccato volante
pf FE T e 1 e — 1
1 T T .~ : T ]
Stete — = e Freit# | |
5 ﬁ.\_‘/_! b'h 1 1 i . —— 1 ]

\f mp

/=00 .
P 1 R 1 sul tasto
7 - T I — p——r— P r—— | - I — T —
% = ¢ v el e ¢t o+ B B B B _E_
&) I = m
D mf e _ — —
P gliss gliSS.

—_—
57 — sul tasto sul pont.
: 2
g-tr — = ; ——— 5
f— i . —— i N —— —— —=% - e
\\.jz I I #“1 _.IL\J q‘I b‘UIL ;i Lv.glp — I;Hri I
f=——0p iy Sivhe
dim. with Soprano mp ———————
A 1 3 1 ___F_b o pizz o)
-— — ! i T ]
S i g e — i ]
mf——— T—— s

@ senza battuta

v ©)
=5 arco, sul pont. ord. ; J =72 battuta
- ﬂ‘\vwwwv b‘\v\n piZZ.
~ | R 1
A | = I ) TA
: : I -
I f &uﬁ%ﬁiﬁ:ﬁk
pee (e 0% mf

Stop on cue

?ﬁ»
]
]

mf’ molto legato

N. B.: Always upbow, pause only long enough to return bow to starting position. Make no attempt to synchronize.
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S0 T\t S— N A A ) N I 7 JS— 7 S ——— ——
J AR S DLV, Y (S R S v B, 1 « SN w— ——
X /¥ X ~—-_-_ \'.'l'-

m mp —— slow gliss.
f f P S mf ———p J resonant!

L’istesso tempo

8 m I I I 1 d-) 1 1 1 1

Soprano: v

I tasto
92 less  and less su 100
n 1 1 R 1 | NV

101 2 sul pont. - b]._ 1 ord.

T N\ Ty
o o 2 O} N ¢ Ted
7 1 Yo/ & i o/ & i/
i ot aa L K 3
1 t]m
T T ]
1 - — 1
1 7 1
I L1 (he) J
qg.\"'/
mf
senza battuta
sul pont.
116 120 > >
" 1 1 1 1 1 1 Rz e
e e - e ) e e - S S ) —— - - I ] —® HE
I I I I i a T - i
@—}40 % % % 7% i %
J 130 o
=50 battuta
123 sul tasto sul pont. .
A 4 1 v ord.,loure 3 3 6
& =N e —————e s A
Gi=1 " 4! "o o = i seses
N—— N——
y 2 Jf mp
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lll. Eric Satie for a Cologne Thing

senza battuta J =60
J=66
" v 1 ~ M| | |
&% 8 | R TR é§"' i
o T &
-

J =72 Faster

) 3 arco, alla punta; molto sul pont.
1 2 pizz. I3

| “+
)

T 14 D> ) —
e | - | ] ‘D | | o &
Vi T 1| VA

R
e

I

-
sete |

| | |

NN

Nelele

2"
., N.B.
he 3 Joa
e e - et ™%y
(e
w

A
E
LN
P
I
:“; 3
P
-
AR
EX
A
A
P

A | o)
\J 1 I L. -
y .4 heal ] 1 I ] I 7] °f K.d T L | ]
[ £.n i<} f) g A1 S
\Y | ke T .4
fo  ohe ket i
(J = 60 battuta)
o B B B B o B B (%) (Z) (é)
n 3
\J | 1 | T | —1 ‘ T T %
0 Il

ol

P

¢
Kl

[ Y
%

[}

:%
g T
il
g i

R30c

8va---,
sul pont. ﬁ
28/} Sop.: How much will it cost us? 4. _; 3 f—r 1
A3 =N i % — = ——=— =11
7« ] o O ——— 7 ' | A— 1 ' - 1 —=< % %
N & o
: v - Z 4 =
mp
libero J =60 battuta -
34 sul pont. n 0 m N ALY
1 1 Ve ~

~

N. B.: not synchronized with Violoncello or the Conductor, play AFAP to end of figure.
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— Silence — sotto voce e scorrevole

pizz., ord.
b

r..f

she O
p

Sarabande

o
K> )
D J

I

[Q % g &
&

K>
A/ ]

2

o

stop trill instantly

\

N. B.
|
|

N

CteFefe E Ftey

—3
, oo 2

bm
. (be)

|

1

:

qliss.

|
|
|
&
e

L
|
1
g (PO)
b

gliss. _

o ..————"’—'_'_’_’_’_‘_‘ #ﬁ!E
D))
&/
L S

60

TR

sul pont

60

72 Sarabande

J=

v

m pizz.

arco

pizz.

D ]
¥
J A
x

D) )
[ &F

(-]

f

ord.
.
i

X,

(7] Y J

IR
77T

/

X,

71

7

—o

Continue without pause

.

60 battuta

senza battuta

™

sul pont.
=

3
=y

o
/

g
—

Silence
remain motionless

non rall.!

72 Sarabande (Coda)

J =

sul pont.

£
F
7

\ /7

N. B.: rapid trill (matches Vibraphone vibrato speed in mm. 58).
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V. Looking Up

J 60 libero battuta
= senza battuta
Bass Cl.: 31
2 1 1 2 —3 3z be & hdnd — - - 5
(P L i ] L
| s B [ | 7 | et I P I B L U | | I |
- . ==
Sop.. A u-ni-form___
Bass Cl.: == -—— - -—
]j;, 5 4 —3— 3T 3 —_ frvw 3 2
)7 K> ) T I | T I.[‘:
(s 5 ] 7 T dbe—— 4o e e e e 1131 =
@_& 1 I oLe ‘I 1 ‘I - I ) I&: JI‘IAIiii I&: J
H 5 — D Tjijj jj 4 3 1 Vb
v ‘):I | | | I I = - 199 1 T D) )
o P - P & | [ 11 | ey e =1 | id @ | &
[ £ I 17 |7 s [T T 1T W A él' ;I | P il I A
ANV 1 I I 1 K= 3 K= 3 | 1] Lud b B 3
Q) it ; - D) —b ; Jh L4

J =72 Perfectly synchronized; like a swing band

62 no accent on final notes!

J=60 J=72 (as before)
1 == ? 1 ==
&N +—— = —F o= % 7 S 1T e
" T =¢ S

«
Il

60  no ritard. Strict tempo al fine

1 1 2 | N.B.%{

— =]
1 —— i

mf X secco

_ ™ o WL “_l'_
~———

N. B.: strum across stings, low to high; with L.H. deaden strings completely so that no pitch is heard. Strum evenly and not too fast. Louder than Flute.
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V. The Streets of Harlem

J=84 J =50

P 1 2 4 1 1 2
| | I R S —

S 1 1 i e e |
2 1 1 1 1
Ao . e, ' 2 - 3 - & - |

£ i 7 i % | S 3 % % % |
¥ 4 1 i< L 2 k3 L 2 ]

rp
NV gl
17 T (be)
- 1 3 1
0 5 1112 K> — % ) — %
G - roe r - 3 3 |3 %
¥ 1 e g HE e
pp
flautando

24 sul pont. 30 3
A v sul pont. 130 —i—
Au PR D —— [FE— -
©4 £ b ; | | ,

) — prp

pp I
31 enter behind Flute
f 3 3 ord. 2 N (he)
? T T m =4 T \#®7 |
¢ - i —— ¢ RIS S j—— 1
— E—r | ———
Na/ "

)

¥ T T T ]
7 I I o= ] " —
{es = —=== —==—7 —=== === Y —7 & T —
L \SDAmE = = [ 1 ]
J _o. O g

sempre pp
sul
sul tasto ——— pont. sul tasto

“ Itasto gl N.B. MV n

A sul tasto  gl. 1 . B. Y

7 p— O T T T ]
A\SV ]

: Z r——r

p— | —_—
Jfep! (cresc. stays behind Sop.)
N. B.: slow bows, bear down so there is a lot of noise in the sound when the bridge is reached; stop the bow on the string to prevent resonance.
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sul tasto——— > sul pont. sul tasto sul pont.
49 — sul pont. ™ m vV
N > >V > )
iy . . I . T | T ]
J E E I E > >
Coda, a tempo
52 Soprano: I'd  walk the streets of Har-lem __
e . e — - S———— = 7 ————
(e . % I I A— ¢ ‘ 1 I 1
A\iV, L 3 L 2 1 L 2 1 3 ]
d - -
alla punta, molto sul pont.
59
) = = 3 1 1
4= e St g%
¥ i = ® = ot — 7 ke ] L 2
E 3 . '
mp
alla punta, molto sul pont. . . .
65 b slowly becoming agitated and fierce
be =& £ g ﬁ 1 2 1 ord.
D)) - > % — T
3 3} -y
- g e i i

ord. ord.
71 a;be{;)re sul pont, i sul pont. v
. T
i e e s S
f = fr——fF

D>
Wy
vV
\'%
\-l£
el
._‘._‘._‘a’i
vV
i\
L
NV
v
el
(RE
\;.,’V
IHele
IHele
fin=g
\'ul ) V
el

Il
A\IVJ /A he 1 |
S, = e e

I

.
>
of

v E
IV 3

/\
ole 2

s e amn,  BE ow R
G == = J= =
D)

~e| e
Y

T
p NE L B
~e
~e

9

— All players ——

sul pont., gliss con vib. 2 hi remain motionless
5 b —p ko RO R T 1
A T ot - - S =P =
g— ik ——" p< & f 1 f b = T - n
&?r v -+ — ” ] ]

3




10

J

56

Drone: senza espressione

Violin - An American Decameron

VI. No Place to Go

III v I II
0 1 | N | 1 N | | N | N |
T | IAY | % % N\ | il N T | 1\ | %
§ — Fo —f— —— v |
pp NV NV NV
emphasize timbral differences
6 I 1I v I I
[} N | N | | N | ¢ | |
# % IAY | IAY | % % IAY | % % 1\ | % }
@0 B e e e e o0 e e o 1
0 NV NV NV
11 o 1 v 1 I harm. gl. II 1T fraennas v 11
) ! ! N | | | | N | N | N |
\J | | N\ | % % il > o % 7 % IAY | I\J % % N\ | }
o= P a—r = s e ot o o " m—r |
D NV NV NV 4 P NV NV NV NV
N. B. (1)
j - Rocking — release separately
1 5,1 N I} '7 = '7 ﬁg 2 vibrato
\J ) % % € 1 g ‘ T - % 4 I - % 4 I - }
:W : £ i i - T i — — —]
J | [ |4 |4 Ve ~—
mp
22
9 I 1 I \7 T | \1 I I ]
Q—F (Y] | - | ) (7] I J b T & | ) |
E==—=Cr—ereretetm e et e =
- e = 7 7
28 1 Tt — ord, NV
) 1 = . = ————
.4 - | & Y J he* | L | T T |
e | & [ | Lt | [ H | 0 2P~ & |
ANIVJ 1 | |7 he 0 1 D L] J
S = 5 —fhe—¢ = =
= >
————
mp ——
jeté ord. N.B.
33 AT e NV o ———— pt @ secco
—)———— f f i — . i — g T ]
M INNENERE Ix. | | | | %. {g} %g '0\ Jlﬂi %g 07 >
B (e Emmm— ) —— o I®- &
S d L LW S— e 1 . ]
mf mp P mf — Er ~ — —
= espress.
mf —
@ @
T S Feo oSt o Lt 7
FUESESSsS : : | |
> —

T

———— mp

N. B. (1): — (mm. 15) touch node, these notes will be produced
(2) (mm. 35 - 40) Left-hand pizzicato is muffled immediately with finger.
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2 angry attack, but molto dim.
A 1 m I III III 1
—¢ % & 7 L % v
I — i 1 — — / 1 1
o o [
¢ e ¢ 3 be

>¥/- >¥_—/'-
'ﬁl>

5
\/

46 3—1
e se————p = e - S
T | [ T T 1 - | ]
Il I 1 T T 1 ! | |
he T 1 | ] |
© V distant, plainti
; —
—_— mp (vib.) P ———— pp distant, plaintive
J=40 .
51 —— — sul pont.
) 2 I}Q i If‘ £ A AAAA 1 ord., dolce |
(s - } 1 7} o 3 ]
S | | She gt = |
Hzidudy B
mp
sub. f 5
angry
55
L)
- ! ] I n ]
(e i | | — [ 1
[ £ | I I | I I [ I I | T |
S P2 2 Sm s m e e ¢ —
—® * - - to o h-j N A
— — = —_— e

62 NV sul pont.
I E— ~® ¢ l ‘ vpn Y Y v ord. N_VA,,/—\
—T ¢ T o e )
Y] ¢ i i Te)
\‘.j] 'V % V 1 % % | | T | ! % ! l l %4:7
gl — $ Pp!
mp —— f angry
= ca. 50, take your time!
65 sul pont.
" — NV jeté —— 1 1 con sord., ord. ‘

mp —— vibrato e espress.

without ritard! very long

N

N>

g
b

NEEE

T
|
|
1

e
™
O

T

|
ST
Y K
+#

O

slowly fade away
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VIl. The Same Smile, The Same Open Eyes

J =60 Sprightly J =50 J =72 Faster

Q
D J

T
1

Is arco, gliss. (S\;ﬂRe) - ﬁ3i‘llﬁm‘. 3

= —_— —— E=e e 2 i |
&% il; gil % f o ]
) ‘/? : mp 3

separate bows, harsh

270 1 1 pizz., ord. 1 |
— —13 s w ! = }
) y— 24— | ¢ ¢ & —— |
D)) r r L
mf resonant
J=42
arco
NV .
32 arco, sul pont. .1 v pizz 2 1 E . bs
e e e e o
S % i i ﬁ—k& e i 3 < ]
f sub.pp ——Ff
molto
, ,h =126 L’istesso tempo J =42 |
7 =3 acce
38 rrd=d ) )
| 1 1 1 T 3 3 1
G — & ——
D)) T

mf ——
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a tempo (J =42)
All parts precisely coordinated!
7 6 7 5 pizz., resonant

A

NS &
HRVIRY

a

£
»
N2

AN
|
AHEE

Y

ol

arco T~~~ pizz.
‘ K = = _
e 7 N y 2 V) 1 o — — =
1 e e e i e " |
f mp ! & #—. he
NV, arco Poco pitt mosso
> — pizz. 5
) — 1 ho
I -z e ——
b : ! I i i
~ i p mf'
gl
— 55— arco >,/—b\
% % i i i | i |
reen TS Srsireres=st =2
_— e i mf —
5
b gl b
. >
63,) . pizz. 5 arco'//' )\'F' . pizz. ;
V) e _——ene— =
@—H AI e/ | % ! = I g
D)) mf* "#;7 mf — mf h—j #;P—& / =t
arco, sul pont.
“ i P N P s N .
0

non rall deaden strings
’ immediately

- pizz. ﬁ 1
% I lﬂﬁ::——-—:—éﬂ
LYo ®g I I i

VVVYyV V
. 1o resonance
mf secco, distinto
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Fluid, without accent

Violin - An American Decameron

VIII. Euclid

© J =60) x
v (4) (Bongo, Piano) J =84
sul pont. %
g 1 s e
=i P= H
D Jhe
Soprano: moves
6
A 1
iy T T T ]
y 4 ¥ Y i T K |
{es € ? i d i |
A\SV 1 1 1 ]
D) -

1" after Clarinet stops

®

I
v

(Ve. pizz.)

battuta o =44

con sord., spiccato, leggiero (non-synchronized)

NG

13 /F========F=FF======

)

17 > ) | |

D ke '
ord battuta J =44 '  senza battuta

6

rans

Silence

— 4"—

L/
/S

battuta J =44

[}
i
y 4

0%

J
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J =50
29 /N ﬁ—é—%—ﬂ'_P r 5.} rl
* ; = | 1 M e s
e Ea—— 1 PETEEESS TS
J o *he o P
————mp
senza J
battuta battuta ¢ = 60
separate bows
32 NN 3 1 1
|

il
| |=
IRl
[

4
6,, 4 tre
- e r3 o % — I
ﬁd — N— ] ] — Ej%% = 1
hj\_/jb — T /j fo #T“L/ —_
mp mf
55
0

\_/
mp
7
58 /\-'- ? 3 spiccato
%ﬁ_% P E— I B i — ¥ o e Elu 73 }
[ — 74 7 I 1t —¢ S 7 f — 3 |
\\ij 5 1 i i ]
R -
>
d.
6 v \
£ 1

~e

L2 ebe obe m7
A 1 5
—_——

f / 3
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)
172
A\SY,

b e s

non dim.

3

D)

N. B.: Play as legato as possible to mm. 71.

J =58 Flexible

Sop.. mmm

R 5 1 1 1 —
77 ) Tey I A T T N ]
@Lﬁ%ﬁ = 1 = - = | E s fe |
g g e I ]
.) -
Sop.: mmm [a]

f o) 1 - ’ N S ~—— 2
e e s o s S B S W S—L.
A\S 1 L S te L i g —
d - - -

16 Vic.:
o T~ - o~ 1

e e e e 4 1 = 3
4 ) ] ) I & o 14: I&?
L J— -
19
A 1 4 1 1 4 1 1
I % % e % - e
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Alto Fl.:

NV (like harmonics)
be

0
LY
o=
S8
RS
883
S
=3
S~
O e
0
[9p]
-
Glimy
N
m Annll
N
N
i K
Mlm> BN f
3 £
H &Ll
- >N
w X p
sl
~<¢
[
S TG

2

be

4

3

f f
I I
e o

be.--

(G2

4

= <
2 N
<IN >m
S Vs
Q
~¢
N~
O] o
Q| B
-1
g >
Ak \\v ¥
3
ILES
SLn,
Hie &
L= m
i
1_ Ny
| >

47

o
F
i

- —

) )

< =

< =

=

P
H’Pr

|

T

>
T

T

}

3

- - —

- —

sempre p << =

o
L. d e

L. dua

- = V.S.

- =

- = = —
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start with bow on the string, bear down

71
’ A 1 NV
17 ) ) T Te > ; T ; %
Gi v ooy 7 = 32 . 8. . %
z s % 5 1 5 -
> >
75 molto sul pont. 3 2
T S T T ]
i =) " - |
I | T T T 1]
1 1 1 1 ]
o e
mp silvery
top abruptly at barli
molto sul pont. b s‘opa rUpty atoartne
. ) . . r3 > 1 senza battuta, libero
82 e o e ®2iLe e £ 2 ®3)
0 eyt y vy oy ~ 1
- 7 =7 =7 =7 - ot | J= — 3 - %
%ﬁﬁ:g====== G | > % ¥ A
pp spiccato, leggiero
harmonic gliss. .—"—_/
85 . K3
f o ',: — T 1 ) 1 T f  — T | f f ]
- — £ < ! - L&/ - %4 - N— i ! I I |
Gz s | % ke 0l e 4 el e o |
v mf’
mp ot too fast
Push forward sul pont.
A jeté 1 1 ord.
N f  — T  — f ]
17!4' 2 ¢ (7] | IAY | | IAY | | |
% : o
D)) i W

stop immediately upon
----- Vibraphone entry

V., o & £ N.B. v sul pont.
1

100 pizz., ord.

99!1 I —3— 1 1 (pizz.)
e e e e — = 2 —
— % % i & —»
@—%;V—{—{—m . S —— 1 1 —
mp mf’ 3 mf

1 0,14 arco con sord. 6 senzasord.

)7 A 5 5 D

A\SV

) 4 ! ! —

p——f P—

N. B.; harmonics, along any string, not too fast



19

Violin - An American Decameron

NV, organ-like, senza vib.

- o ks (~p] ~ 3
> !
1 N el
— T o~ ~¢
) o L
~G L 1N > >
ol _ “
- i ! ( A
S i Jan L <
- = ol AT M
Q .-l +—+3 Y
m nd ~d S ﬁ i
— o hlﬂlly ~d -
Nml [
- QL
mund A el -
= o M
>'._lll - | loq ]
& X
-1 S
S A oL o acmyl <
z A % N
A fonsH | B A4 =
1T -]
. & i _
LT - : Ql
Y _ 1k ar 2| AT -
~ QL i A S >
. N [ ..I /
. M T LY nmJ ®
- A l. m\ 9] I_.‘f
Mg . aT 3 ]
A
A 5 i AH
L
2 hH !
len LM %II oo N .
& €l nd o4l
= .
= o S RS
n.mJ 1 a
; II_II 9] HH C|m~¢
 THES <
- S B N -1
pan = m & o
(<p) Ll 1 1
o —
o L€ & < NE X NEH S NE ITNEe nag
~ ~ ~ ~ ~ ~

_ —

O pgo— ¢ —«« ¢4

Jite



Performance instructions

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

l.v.or —,~ =laissez vibrer (let vibrate)

o—= = begin crescendo from nothing (di niente)

— = decrescendo to nothing (a niente)

: 3 j or AFAP = as fast as possible; tremolos are AFAP, not measured

{L orT = muffle
®

Co= Conducted cue
\%

& = slap (Bartok) pizzicato

glissandi move immediately from the initial pitch and through the entire duration



Violoncello - An American Decameron

AN American Decameron

Songs from the Interviews of Studs Terkel

l. Looking Back

Richard Felciano

J =40 Soprano:
& 1 & 1 1 1 1 list'” - ning
- - g — % i % &
, . 4. sub. sul pont.
15,1 — I'm go ot ing 1 con so;]mﬁ7ﬁ (sul pont.) 1
_—! ‘f . 7 D) ] - I )
I 11 ¢ A %

QV /1

p i
fsuddenly angry Y74
sul arco
21 ord. j
pont. pizz., ord. e i
f P ——
I — 3 | N S -
I e ° e == m— ) T ey S
p dolce g P ~—
2 tr~ NV s NV VIB, pizz. 1 be—
i ) 3 ) T T T :
y 4 X 'Y &/ Ted i I ] ¢ & - — 1o
T 1 /— — —7 S S % Z S T
i I i — — 1 1 iKe)
%\/ ’ ﬁj_ e 7 bz bo- bo_ mf
sub. mff> mp (non dim.) P
match Soprano dynamic
33 arco via sord.

mp release together

Pe=——
]

N. B.: When a time signature interrupts a figure played AFAP, it is for reference only
©2001 Richard Felciano All Rights Reserved
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&

punto d’arco
14 3 3 . 6

j"

NS
T

N
&

pizz. 1
0> T T T T ]
3 N— £ & N — — — £ f = — — £ }
- N 1 N 1 N 1 1 N ]
o/ o/ o/ o/
poco sf°
senza battuta J =60 battuta
con sord., sul tasto
. T n K G t I D ] " — ]
e). — I J o i N T —IN i 0
7 & 7 I Y 0
i #g (@) s 2 - ]
Ll T
P

ord.

: a=u N
S
L e
Pppp staccato volante

Faster, J =84

N. B.: always upbow, pause only long enough to return bow to starting position. Make no attempt to synchronize.
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]
>> > > > > ;.g.gbg..’t mf
ff roughly Nid >

52 a —3—
| > > > > u= 3
Iﬁ? \] 1)) yi» ® T
. ) o o \| ) ¢ ) T y T I ) Y a—
. d— / Rh I / NT i S v} 1 S - |
i I / 1

el
Vel

v

v
I

55 J 3 1

e e e =
=
>T> > > >S> > > > }Vl “ = & | MEI l#—&
@
# free <

pesante
@ senza battuta

v 1" sul pont

62 3 1 2 " A
= S
! i i

o/ @ @
[ | 4 T tl | s | [ = =
1 / | |

Il Il
he o o he & o >>
== > >==> J! brusquely

il

[0

i
%
\:

86 1 ﬁ=ﬁ ﬂ}’C P 1 1 1 1
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Soprano:
less and less 100
94
R 1 L 1
E- & £ - “{4\( — H ]
- - '
prp-
sul pont
101 m——5— 9 ord. -
L=
)—r4 v ; ¥ H o 2 E e 2 2 |
b o ¢ [ T 1 [ ¢ [ m Vi [ ¢ |
— T h 1 1 1 % : r ) ]

D K>
hl D (7] (7] r ] A 7] ! ] D I ] r J J
7 /A of [y /A /] [V r & Iy [V
ﬁ Vi Vi = 3 Vi b | é | ér’ |
e e —_—
sub.p
: 7
113
g chtL- tr 1
#= | | | V¥ | | | 14?
B I St i i I = I
o & | | | | IV A
| D@ T | Vi | | | | = 3

Iit
:
I

e e e e e —
g

|
> S>>

v
v
v
v
v
v
v
v
v

J =50 battuta . o
sul tasto sul pont.
. 4 1 Y ord., louré 3
L T ey —— — S — % = = frm————]
- = % 6 o - T/ i S — — — -
J > <==*==£ <
132
A 1 — 2

|
|
|
|
1
R
~e
P
N
|
(el
\|
/|
|4
~e
l:

JC




Violoncello - An American Decameron 5

lll. Eric Satie for a Cologne Thing
[10] 4 = 60

Mus - - ic mus - ic
J =66 senza battuta 5 A
; g s ) I~ ’

' § > ) T ) B> Y - T N T %
| O " D J — I — 0 i o I —3 N 73 |
e 8 i Mﬂ 2 i 1o —o = .

J =72 Faster
ord. 1 d 1 ¢
sul pont. sul pont. ord. sul pont.
14 2 ﬁp 33— 33— — 33— 3

v
alla punta; molto sul pont.

N. B.
1 48\ A . 1 il 1
. b : " a9 ot : 7 - —
o B 5 * Z ——t i’b_l_l#I
ohe

(@ = 60 battuta)

n========== R ======F=FF==== (%) (i) (2)

1 e b e #ie #7% ek, ) I S B N
ey Srsfwieh = ST e e ——F—+—
h;: (22) (23) (24)
25A 3 Sop.: How much will it cost us? 0711/___\ —
i K> ) C\-#ﬁ T e I_!‘: H’o ]
y .4 ] | [e) & —_— ) | I | L. S g |
I\m I 114 [ | | | | | I I —T e 14: e |
\.jj T @ @ r ) @ r ¥ T g‘ﬂ I e g‘” |
{ vl mp
sul pont. .
= libero ¢ =60 battuta
sul pont.

IS L 1 1 1 allis
: S — = 3 - M - ] - T . L — e —
V4 Ll ) /A [ IV A I A | I & 7 JA | |
1 y = 3 = 3 1 K= 3 @ bﬁ ]

e e

f
sotto voce e scorrevole Silence
T ord., pizz. — Silence — S”l:pont' — 22—
e T i >
I = = o
1

N. B.: not synchronized with Violin or the Conductor, play AFAP to end of figure.
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Py ; Py -

D e | 7 e I T I_": ]
hl O | ] 1 | | | A [V r ] | bl | [V r ] - |
7 |l 1 | v/ /A r | | /A rY |

- T T I 1 1 ]
f e
v
sf
»
59 i / T
I Il fraanaas 11 gliss- 5

. K> ) I ! = e | I K> )
hdl O I ] D ) - - | g (P®) el & ] | [V D )
V4 [y PN nhqu,é-—r/, e e T | I A | /A I A

SIOW &" % % I % l = 3 1 = 3

=3
mf

J =72 Sarabande

73 (sul pont.) (sul pont.) i
1 sul pont. ord.
f) o T T . —= )
O — o/ | |
S i ) i |
3 ’ . i i bA :{L ¥ : I ]
f A A p
J
d
f m?mm senza battuta
77 sul pont.
v LY Ly v L4 Q) \
T )
‘ = vt ot &
Y —_— f secco
Continue without pause (J = 60 battuta)
o} h b i - ful
Sop.: /——_A\ that’s beau - ti - fu
o d o e se e e
f}o u(dﬂ T K ?J\ T ) P — fb Iﬁl\ )
63 %! [ [ S S 7 3
i £ i L 3 L
) J— J— mf
J =72 Sarabande (Coda) highest register, above Silence
Violin i ible.
sul pont. iolin if posst eI non rall.! remain motionless
84 —_ — > I
1@ - A su pont.}Q 5 1 2
3 ] T 7 i) T T - T i |
— 3 % I q i i i i |
— ff pprp

N. B.: rapid trill (matches Vibraphone vibrato speed in mm. 58).
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V. Looking Up

J =60 libero - senza battuta
Bass Cl.: 31 .
2 1 1 2 hjﬁhjj%m hﬁ’“J Sop.: A u - ni - form__
iy @ D)) 4] T %
L pri &/ ¥ ] T I 3
A g P I B f Th € @' T I/
L 3 K 3 K 3 I 3 I T, Ji® i 3 g K15 # I 3

Ek— d

battuta
(ag)jigl. o gl sim. (ord.) — sul pont. pizz., ord.

p=f Jif resonant

14 he g; }\gl‘ arco

e
2l
|
N
e
et
e
e
e
e

mf —— mf —
pizz. 8t (be) pizz. gl.
18 Y e #/
b 3
°) NI K— ¢ —» S — * — ] 7 ﬁ - ¢ H ] ] }
7 A 3 3 e 7 S e < i . « < ] « « |
~ mp — ~
mf>
—3 sul pont.
23 arco T~
) 1! s 3 . 1 1 (sul pont.) 3
: I E— )
i 1 I S L S—
g e el — R
T 77 [ 4 |
© mf mp e %
:
ord. o _—__ -
o - i — N
1/ ) T ]
¥ p A, 4 ¢ 7D —
S o1 f T T 4 |
¥ 1 5 ]
mp be
sul pont.
31h [ 1 ord. 3 o
e s = |
} 4 1 1 oo 7 ]
7 Sop.: to wear?”
3 —7— o -40 - -
e S cr.r L.? 4 R i
: R S B i T T i 7 T
) g g o P~ .~ E—- I i [ —— — 7 v v C ) re)
7+ @ & @ kN & A— i il i — ? € y
i — — 1 1 1 1
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J = 88 Faster
43 > > . arco, ord.
La Ca 1 1 L e “
. 3. .z |
1be ) i i ¢ = ! ]
49 sul pont. 50 .
. - pizz., ord. 1 b

M~ 3 spiccato

54 arco ~ 6
be 2 L 5
I . ™ | I V¥ | I |- i
hafl DN d el | ] - [ | - (YR ] - | [YH/ )
7 | | [y T | \ ¥ o/ & | o/
VII 1 1 AN / 1 /A
T >S>>>>>>>3'%@

ord, con vibrato
J =50 i i}
59 NV{ ord. sul pont. E ﬁ pizz. 3 3 arco, sul tasto

A 1) [7) [ J | el I I - | ]
I'. - '0\ 071 %'/ % ; Di X ] # % ; | | | [ Y J (Y] Y |
SRS ’ &j r
E 3
f molto S”b'.f = mf rp
J =72 Perfectly synchronized;
like a swing band
&2 (sul tasto) sul pont. no accent on final notes!
>>> 1 1 1 (ord.)
T
% / I”:t I":t I”:t 7 o 1’
—— poco mf

1 1 2 N.B.%

A T T 1 i |

x = | — e ¢ =

% I 1 v i
mf

N. B.: strum across stings, low to high; with L.H. deaden strings completely so that no pitch is heard. Strum evenly and not too fast. Louder than Flute.

>< secco
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V. The Streets of Harlem

J = 84 J = 50
1 2 A 1 1 Soprano:  old - er peo-ple
: . i f —— . ]
. | I T [T | | dl be ’ % IP "I dI }
“% % I L 3 % o ] ]
sul tasto sul pont.
™3
12 A - bout he - roes bg/\ = "™
) ‘h ﬁ Eﬁg > > > , 1
e S—— S B SSS— S L — ~ S E— S ¥ ¥ - —
6+ - % e —————1% |
Y| - 4 b
» S
molto
1. 1
17 sul pont. ord. |, o ikL
. i T hj > - ]1‘_ T 3 K2 1 T
. P I B— i 72 [, 0> — 1 T D ) - HE
L A— &7/ I & / % A A 7
X I K 3 I 3 Ik 3 I 3
s/ pp —
24 ' 30
pzzz.h‘ A arco o -
. i T T !
Wkﬁ I I 7]
I S i R — é I 11 |
/ #e i i o & Lg i I ]
% 7 >€ J
p!
ffresonunt f
31“ NV bm NV, non t?‘lll f]w 1
— é '* T & T T T T ]
y . f— 72 i I 72 | i i i - i - |
| [ i I e} | I (he) | |
@—{—¢—9‘—¢d I 1 Z % z (7 b 1 ]
mf> f o
long slow dim. a niente
NV
36 hf :!-r /5]\0_ con vibrato
< J—F1 T ——T — i ]
*)y—+ o O O I e o7 ’ |
—_ | % H | ==
T T
pp pp — mp
bE/—\:E ; _ s1r411 t\izsto sul pont. sul trgstoe
4 — Lz > 2 e N.B. 5 Y%~ > >V
P - e RGNS 1 SRt i S S S ¥
§ i e 4 — = 1 =
3
I Jrp g fFr<
sul tasto ———————ssul pont.  g] tasto sul pont
49  ——— sul pont. -50 Ay ™ ’
[T Y >P o 00 o - >V = 2 N
172 T ol Yoo = :
1O—e—— — —r i I I
I ] i T é i ] =
_ " e ———fF ' ’

N. B.: slow bows, bear down so there is a lot of noise in the sound when the bridge is reached; stop the bow on the string to prevent resonance.
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10
Soprano:
coun - try what it is Coda, a tempo
54 ” Flute: N.B.
N B — d 4o N
[ D> ) | bd be o | ) ) I A} IV A ¥ ]
% D - b & i L 3 o r - |
% % i Z1r i |
oS Ik 3 1 L3 ]
W mp
short
arco, ord., alla punta
58 2 1 molto sul pont. 1 1 1
: ‘ T i) K> ) %
: 7y =) i - & - Te) - i
7 T 1| o/ 74 '1'_’ N7 | IV A TR 14,
1 I <3 — —1 1 L 3 Ke] 1
pp
slowly becoming agitated and fierce 5
1 2 sul pont. Y —
e - ) %
] & |e¥ T —
7 % T 1 A
Ik 3 i 3 L 3
P—=
P '"f
5 ord.
3 >
33— > > > > iﬁs P b_*f-\
) ¥ i : i e e C—
»7 5 ¢ =t e E = |
= ~—
F7 e g ﬁ
72~ > he @ 2 spiccato
> — 4 ord. g
: £ * . ]._1._.1' i # ]
D L | e/ / o (Y] ef ¢ & L . e e/ |
1 - 1 C —— 1 |
® A A A A
3— 1
b? > /} =
o I o I I |
o/ i i — |
E mff ————
F\
! t ; 3\
75 o B> sul pont. pizz., ord. arco gl. gl. g
. I h'li -4>/ﬁ I #‘/ bf:}' '1'\ s 4
= o ey e bm ¥ F——ge——®— = |5 [
i D [ g D@ —7 K g % - ]
i.ﬂ' _/ % E .- f
= i
, — All players —
{ remain motionless
77 gl. - - 3 sul pont.
S — 3> A N —wn——— 1
o) ——__1f 7o C — — L7 A— < > > S e —— - i |
- — o I ——F = —7 % H
== v->>>>>>>

> >
,/ff brutale

N. B.: battuto col legno, deaden strings so no resonance occurs. A dry pitchess sound.

pesante
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VIl. The Same Smile, The Same Open Eyes

o =60 Sprightly s =50 | ¢ =72 Faster
ﬂlZZ. l.'U.
2 1 2 e N IBI.—F b}.— f_ f_ i ] 1 3 1 %
0 | TR |
yA I I ke ) I&?
mf S

J =50

3 (pizz.) 5

4 = - =
VAN A, T of 7,
= 3 I /
arco, gliss. (Sul Re)
Vv
15 be gl - 1 2 1 2
- ¢y e vt = g = T3 B
e 5 ~ e e 1 g e
f

23 ClL: /‘\ : separate bows, harsh 1
) e o b Ib-_. -

| %
| | I%
—_—
rp molto 'ﬁ
ord.
28A oLl 7 . 1 1 Sul Re slow gliss: )
): I i — 72 o/ T |
I A I A I A [ |
= 3 = 3 = 3 / L/ | |
D mp leggiero mp
.h =126
J =42 .
32 - A=)
1 1 2 2 3 v d=d 1 1
~ i 5 - - =
mf ——
L’istesso tempo J =42
3 accel. . ____
41 d=d
1 _ 1 1 == 1
D)) (7] 1N A ]
] — ] XY 1 Iy —e—ee & 7% = %
SV O | | | e ] I!‘: I!‘: Vi I!‘: |
PY) > & > >
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a tempo (J =42) All parts precisely coordinated! pizz.,
6 7 6 7 5 resonant

5
5] arco pizz.
) — e e e e
W efe *eve ore [~ > | 5
|4

|
S f mp .

~
N

%
|
'M:J

—_— S = ===
m e
f 5
arco
-7 él T I oot }l:f i i:% *f ef{' Fo e eﬁi' }
te & v e s " ’
p!
65
troe T - r tr ot troe
s\: | I | | | I | | | IK>)
e NN ~ N
b : T o oo @ be) o &' (be) Nt (be)
non rall.
fre~ . molto sul pont% § " 2 A
S :‘) I I I et | . IV A I I - Il |
2 1 N S v A—1 e [ |y e— — |
I.<Iv‘-} | be | I\Jgé L | >\ L. | | | | Il |
~ i\( )/i - gﬁ?: =>
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Fluid, without accent (J =60) V| | | . E U Cl id
| 3 (2) (Bongo, Pno.) (i) J =84)

v
(Vin)
2
T T T T
. & | I | I 1| r 7 "I )
g * BIBIrES IR i %
e ste ge *
2 1 an 2)
T T T —T
| ‘I - | & |
T 1 & —
1 i 1 I EZE E i
p
12
a2) he i e o B o0 e,
: 7 )]
T “q T
L1 Py
Cj) QVD @ battuta J =44
(12) (Sop.) (Sop.) pizz.V a3) 3
&) v K> 1r8 )
> = LS =
e
® mp
v
arco, con sord., spiccato, leggiero (non-synchronized)
16 -i—-. . {]’mwwwvvm
P S __vin I
et Pa T ‘ R L 1
i i / i —®
P senza battuta
J vV vV |
battuta ¢ =44  (Pno.) (Sop.) (FL) (Sop.) V Silence
4"
]l Z‘ i senza sord.
1% N °): g Lo T TP I
i)y — I S q0% 5 L 1
T
> fe¥is T /
I
battuta J =44
19 1 92 2 pizz., resonant, laissez vibrer
o 5 T3 N5 N————N——9
Z K = ; IF—L@%_‘—;;‘—%{_‘—;I—‘—%
mf
(d =84)
arco, sul pont. (27) °

IANE

RS
| wiv
[ 1

26
BT e =

& &

Ppp legato

X!
|
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J senza
=50 battuta battuta J =60
0, 1 EEEEE= L, . e, 3 1
o) i e
by %!) % | | 'P Lod | | % quDICL:
: Fote O N o | |
f 5
It’s beau-ti
. ) T 7 ) ) 5 T T N
bl bl o 3 & = — ey o o 1§ '] ]
7 | A T 11 7 | I 7
o o K= 3 L‘,..I‘I#‘ il_.[.IF-I Hnll I
e NES -
45 6 50] e
= ——— 4 he .0 o, @ ¢
AN A T 1 D) ) T 1| |ID 1| D Wi 1
. 1 K - & § ' ] (Y] 1/ [ed 7 & 1 [m ||
| /A | A, T | & / | 4 | A |V A 1 [ ||
J k- 3 | K= 3 k- 3 | - |
f mp mf i

. 7
- E”‘ .I'. I' . . . . . . . . . ora. o o

R

N. B.: Play as legato as possible to mm. 70.
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IX. Stars

1 Soprano: When I

15

took him

4]

—

Soprano: 1 ot a sto -ry, I ot a sto - T It’s a bout
12 4 y g
[} 4 hJ- N  — J-’ \.I\ ~— -
i/ T # Tdl T g K T T o~ T —— T —— Y ]
y . d— - ¥ i C_—— Lol i » A I T~ 4o T [ No—¥ 1
[ £.nY I T | < be v I b ) v I o @& @' 7 «© |
A\iV I I I ]
Y] J— J— J— J—
It’s a - bout pizz. arco
l? ) .1 -1 .ﬁ ) I S— o> E— u; 7] & H -4-4‘1"1-4 & Mﬁlu}
Yy Y-
[ £ YRS 7 o o o 7 € 1@//5! VA 1# o o %y T ¢ A i/ B |
\;)v I 1 —7 < 7—1
enter behind Voice
sul tasto ——>
T T ]
- I J I 1
= @ﬁ—|
D))
mf
sul pont.
28 3 3 [ 3 \ [ 3 \ ord sul pont. 3
: \ ’ " |
Z 5
LAt N
DNt P EEE
"
' - -
NG nf
mp
| oemm=me==—a
o o ]
I I 1
I z I z ]
36
- N —— s i == —=== == == =7 —== ==
o 2 g 1Y ) o O o =
1# 2% 2% 2% ]
7 g g g
sempre P
6 (marching band)
sul pont.
4] ord. F p it > - > - > 1
hd - hd - hd - e
L T i T T [4m|
e Chay N — & -y ni 5 » ; ¢ ! 4;&5 ¢ - I —
7 ! & = ® & I @
; — Ve I Ted ] I | T ] | I o
> & 3= 1) s )=
mf
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| (Y] —-f}‘-—’-_nlr=ﬂ--::-—’-——l——-——-"ll-
h g W | G H GV @] | ww L gy ST TE
[V g 00 00 | = L g L T T 000000 ] . d ft

49 7
A . v 1 1 9 1 4
o — T i S — H L~ B S S — 1 1 —
® —_— i % % % ] i Bl
| 58 Flexibie X. Jubilus
N. B. ) sul pont.
1 sul pont. \y noise! 3 ord.V e V. freee v frovs

)

pizz.

sul pont. arco, ord. gl. I arcos 3 3 3
e

1 ™
T [
Z ¢  _hHe® g d

3 sub. mf’ 3
21 sul pont.
L — e
) T T od i)
)y— < ie = I ¥e o = >, ;> < —~ &/
V. d— i il - #® i 1 —#® i i
Py

* e VZ
again mﬁ mp 3 #‘ 3 #'

24 )
1ZZ. .
P pizz., ord ‘ ‘
AN ) = 1D ] | I I A | I | I | I | ]
hll OW.~EEK7] | # g (Y] D ) | | r J I 3 | | | Y J | J | | | |
4 Vi . d Vi | | | [ | | | he [ | & |
i I &
L o . be
te ~~ Lo Lo
3

mf

N. B.: bear down, stop with bow on string
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arco, sul pont.

28

he

(4
>
Z 4
=
UA.__
S
Z 4
331
~e
- |
N
La)
=
j=}
QU
=
"
=
~
(=}
N
~
N

sul pont.

toie

L

36

pp! legato

sul pont.

) )

pizz.

p mormorando

Theg O

ord.

43

q

1=l

N

48

<>

p<>

oL

[N

[ 'EN

54

<>

<>

<>

<>

1oL

1oL

58

<>

<>

<>
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L YERE

63

<>

<>

<>
sempre P

A

A

» £

molto sul pont.
e

e/

75
7

mp silvery

stop abruptly

o)

senza battuta, libero

at barline
v

molto sul pont.

Il |
Cul |
| |
| |

PP spiccato, leggiero

Push forward

87

11

(o)

o
mf

harmonics, along any

Z e &
u/
~e
munu
-
Cau
-
o
S| o
~e
oo/l &
N
5 L
&
g
3
=
50
m 9 &
@
S TNEP

sul pont.

0Vd~b-w.ﬁwﬁmﬁ“‘~'

mp

con vibrato

103
o)

N. B.: start with bow on the string



Violoncello - An American Decameron

19
sul pont.
107 4 frassans  frssssssasss 1 o I frasaaaanns 110 1
s Co— i N— TN ! ° : = S
= st Rt B e = LF
T 1 i i r 0,
POCO CYeSC. _ - - - o ____ (mf) AL

117 120 con vib.
N 1 1 1 3 o kg @ #ie
# YK - ey
7% N7 & i/ i/ % A, I I S v
AV ) I 3 I 3 5 3 - 3 1 1
e -
¥4 <f
125 3 130
ﬂ P
&) — " ¥ [, N - ” ] — ] 1z }
Z I 1 % r /A il i % 1 %,#i .I T‘% }
f molto legato .
sul pont.
6
N
;ng : = i
1 T T o T — t ]
ha & - 5 [ | =m & J° [ = |
/A & ., | & T T— 1
© T I | e L~ ,
>
sub.ﬁ' pv 3 ——o
. >
138 2 con vibrato, espress. » ; E g —5—
) T o T T ]
) — ¢ O] i i = —— & C—
& / - i i i & g
I ) - 1 1 A v
Y A A A
————o
JS————f marcato,
secco
143 150
—3— r—3— 2 ~ ~ 3 1
T T 4 D) T
T — = e Hy——7
<L | ——; ?1 i i i 1 i




Percussion

2 Bongos & 2 Tom-toms, pitched so as to make a four-voice choir

Tenor Drum

Snare Drum

2 Timpani

Vibraphone (motor off unless otherwise indicated; bowed in one passage)

Marimba (if necessary, mounted on blocks behind Vibraphone, so that
both can be reached simultaneously)

Xylophone

Glockenspiel

Tubular Chimes

5 Temple Blocks

3 Woodblocks: high (H), medium (M), low (L)

2 Suspended Cymbals: high (H), mid-range (M)
Triangle

Whip

Maracas

Crotales

Mounted Ratchet

Very large Tam-Tam (36" or larger, and size is important, please)

Reversible mallets may be necessary in some passages

Performance instructions

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

l.v.or —,~ =laissez vibrer (let vibrate)

o—= = begin crescendo from nothing (di niente)

— = decrescendo to nothing (a niente)

. 3 j or AFAP = as fast as possible; tremolos are AFAP, not measured

{L} or? = muffle
®

Co= Conducted cue
\%

Pedal only where indicated
@) = pedal still depressed from the previous system



Percussion - An American Decameron

AN American Decameron

Songs from the Interviews of Studs Terkel

l. Looking Back

Richard Felciano

J =40 Soprano:
4 1 4 1 1 1 1 list' - ning
- o - S— . = e % L
D) -
LG. TOM-TOM
s . (soft yarn)
15 1 - ing _ 20
p Bt trov 2 1 1 1 1 1
r
&= e e £ e £ £2 1
P =
24 VIBR. (medium yarn)

MAR 3 %
A 2 " | Tap with 3rd finger, alternate hands, 4 A 2
A 3} 12— —15 constaﬂtly changing pitches, as fast |- ] — 13- —]
as possible (AFAP) f 1 L -
DTS ,
pp distant!
Gd)

Il. Outhouse Economics

J =72 senza battuta J =72

~ 1 WHP
; | [>) a
L - bl A~ - [ ) bl > ‘7' g d’\ - bl i N
3 % % % %
TIMP. ~ 1 f VIBR. (hard yarn)
1% o — — — —— |
i S i — A - L e S S
= = o HE ==
=60
8 1 1 1 BONGOS fraaesssmsnaanee o
T i - 3 - - I ] ] (Y] P - ] r ] ~
| | I A I A [ [y /A fnaf e [y [
x x ] |
; [
" 1 1 1 TEMPLE BLKS. (med. rubber) 2
17 A, | N
(7 = % = = 2 - ﬁﬂ va = ——
@4 % 7
mf

©2001 Richard Felciano All Rights Reserved
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150 VIBR., motor off (med. yarn)  connect to FL. 1 2 VIBR. (med. yarn) — 3—
=T T D)) >
e =1 i r—————F—F"—
SV, T | / 1 I I N
S m, — Jrhe g hegeie
b mp —————
secco
senza pedale
(J =60) senza battuta J =60 battuta
21 4 BONGOS [y, ~ 1 S.D. fremsses _ 1
T —— ¢  —— ] - > ¢ P—r Y Ca— ) ¢ -
3  S— / ] ¢ & o S & &
TOM-TOMS LL f Vp v
m
hand bt
R & (hard rubber) A 1 1
i 4 O
A I Y CR— ¢ - 5 ] - D} - -
(e I & & Q %
\;)y qe (o] L 3
Je
-h =152
=152 J=60 D=152 J=60 SUS. CYM. (softyarn)
1 et
(> 5 9 > [ ” <
n - 3 - = 3= 3 - = B o J 3
8 % 8 & 8 f &
p
P 1 MAR. (soft yarn)

i ) -4 3 ) ) > )
y - - D] ) ) D ] D) ) ] D ]
P . - - e - ~eeeee- B P

J =60 senza battuta J = 60 battuta
37h A'J‘"‘/_\ ~ 1 MAR.  (Duration: 8 beats) (Z) (Z)
P = ap with third finger,ablternate hands, ] ¥ ]
Tap with third finger,abl hand ] ]
@4 } 1 } 1% H constantly changing pitches, AFAP I < J
< P
» Faster,J =84
' 1 2 1
& = e ¥ = |
\‘.jl 2 1 ]
J =60
48 GLOCK., (metal) 1 1 VIBR. (med. yarn)
e —— = - - - & %
| — — 1 F S— - T I I
J
f mp evenly without accent,
always senza pedale
VIBR., (med. yarn)
A 1 1 TIMP.
1—)—-4& ¢ - - - 7 g o] -
& [ S N &%
Hﬂ N ﬁ:'} O]
W g f

release at Vc. entry



53
' (VIBR)

Percussion - An American Decameron

(mp sempre)

&) - -
7
55 1
—
Wﬁ%ﬂ — ¥ - -
O === = ¢
—_—
molto f %a. %
(llft on4) 1 TIMP.

a = - - - *

) = o
[
mp

MOUNTED RATCHET
59 turn at moderate, even VIBR. (med. yarn)
A MAR. R speed for one beat 1 & do—
f etk = = et
[ é v % S nf
Ep m
~ ) mf %d
]) .
l 1
F—— = = E————1% = 7
—— % 5 &
o
64 1
f
P & 3 = =
AV 7 % L
o 14
%)
XYLO. ¥ v _3 be

n Ak M b a = P 1

74 - o1} [y s L P % ¥ -

X - ¥ Vv & 7R 7 P LA I - i I

@ [ Le /A 4: | 4 [T J'V /A 4: /i ¥ ]|

0y, 7 (S

f brittle f
, senza battuta y
(Picc., Vin.) VIBR. (hard mallet) J =72 battuta
69 W. B A N.B. #5, 1 2
WP I 7 A -4
|1} & LLN (YK - - p A I Se x bl [y ] ] |
| § — ——~— /N = % y, O, i
I PL o t 10
mf ' I ap
S. D. / (hold pedal down)
fre A P 1 2
= = = I — O —
% % 10
mf

N. B.: Vibraphone- natural-note gliss.




4 Percussion - An American Decameron

LG. TOM-TOM (med. yarn)

74h (VIBR) 1 1 I sssassasssnanes VIBR.
Y o - ; | - 4 - ) - /8 ; | 4] E
Y 1 & 2 TR =
\;j/ 10 % 10 % 4o 3 p ) 10 ‘I_ i—‘—i
) J p——f o
secco
H. SUS. CYM.
stop precisely (use hard end oj
TIMP. on downbeat sim. med. yarn mallet)
o 7 1 tross~ /7 1 >
-3 —N 1 - 5—N—— 2 - % - [T IS - ST -
I} A y, /4 - 7 A A Ly /- 16
ﬁ&@- L 3 10 r)é- L 3 L 3 14 10
mp mp -?ﬁlzé}( choke immediately)

e

e = '*

L’istesso tempo

(hand muffle)
2 @& o @ tr
> > > > > >
DB T —— 1 — 1 Fo- o—o e /s
%ﬂ ! B = = %
98 ]OO MARACAS
o = 3 - = S S T Sy TR S
Z} TEMPLE BLKS. (yarn)
i 6
| > > Z > >
)% o - j Q775 - 7 J 7 J e/
VA A y | | - [y Iy e -
L 3 I I / @ P
—_— =E=£'
mf _
¢ =60 .
103 D
1 RATCHET 1 1 1 freasaasss
no- |t £ ¢ = - 7 - F- o =
Z % 5 |
mf mf
1 1 1 1 .| BONGOS
[)) J A | ¥
]| b b b b & b < 3 b L N a7 ) -
| 1| !‘: _!‘: /A [y

Y/l



Percussion - An American Decameron

5
110
et~ = T —1
| * |
m m
f XYLO (wood sticks) f s
he o o dbe J Jom slock B -
o < </ L) 17 ) o
=) y— ¢ O — ¢ Y 14 ¢ D N J ¢ ) Y
‘H—-—FE & / f & / S y A S & ¥ /
oJ
Sf p!
(stop on Piano entry) 120
113 4 (S.D.) freanae 1 tree fresssnans o~
= o =3 r v o - Jr v oF
; - i % % T i % &
[ r [ r
mp
A 4 1
A — % - 33— % - 3 - 4
D - 4 % % 4
o
senza battuta J =50 battuta
121 VIBR., (med. yarn)
s - % - = /= ]
i © A é / 5 [
D) 4
MED. SUS. CYM. (ned. yarn) nf g,
6"
N F0.5" fress
A4 - % %, ~ =
D% ] | % I
o r [ [
mp
125 130
A 1 1 2
) = —— =
¢ @) (PJedal release on Cym. strike)
TEMPLE BLKS. (med. yarn) | H. SUS. CYM.
3 3 > > > 1 1 2 e >
s o il LI A A o S - < - % e oo
D —, ¥ f — I /¢
A — —- f %
LS w ,[fvcry short! (choke instantly) °<,ﬁl
mp———F  Hsus.cvm
1301 3 VIBR. (soft yarn) 1
‘]l T | — — —
[ £} I |
\;j} O
mp Rd. | | (Pedal release on downbeat)
3 TIMP. N 1 1
- - —" 7 S T e I 7= ) -
H— — [ S——_ —T S . /

p sempre non - dim.




Percussion - An American Decameron

6
lll. Eric Satie for a Cologne Thing
GLOCK.
J =66
0 1 1 N.B gl- ()~ Lo,
43 = - = = — =
(/.. W A & 3 o /
D 7t
VIBR. (med. yarn) s rr
drag metal beater
PR 1 |Je o bm,l 1 s
Y L odnaf LT | T
A o ] ? J ] - | Y J ? J Y J r J Y - -
(57— Y—« & T 73 S rS r S e
W f i
mf Rwd. _ (Ped. down until mm. 14)
5 (@ senza battuta ¢ =60
A 1 1 | ~A
17 Q [>]
(—— s E— = % = =
QY O 4:
D |
v PR
A 1 1 VIBR. o he L P, h:: ,h:: ~ —~ ho—
17 4 [>) o> hgh L. Q F ]
A - D} - #1= | e L luall’d (=) e ¢ 7 J | ¢ (Y] Vi ! 2
[ /.Y [e] D@ Ta® T | 7 )y ¢ [ 1 [ / | 4 [
\;)V O | | ‘rj; Ifyl- X
S #%
%,
J =72 Faster
]2h 1 W. B.Lhmd rubber) 1
& = R = e ° o2 = i -
L) % — & L
o —
mf VIBR
p o e e 1 dead StTOkes (hard rubber) dead stqokes 1
17 4 | | J A T | N T | [>) J A
y_ d— T - L —— : ¢ e [ — — D ) - L3
D % ! ! - J = i I % %
dJ & & o
) mf ’ AT T
(soft yarn) =" senza pedale J
J =60 ]
1v/_\ =60 battuta GLOCK.metal)
GO W S s G = e i
T - /D B I =t} S AR ) i te
Iy, - é I T S N Y I — -
L & & ] L 3 o b | L« dhuet T |
v T © % = -
Sop.: 1 used E - ricSa |- te__ for a co- s
mp
n 1 ~
. — - % - =
D% %
JJ
. J =60 (¢ =60 battuta)
2L 1 TEMPLE BLKS. 3
O, 3 - % T B> I S—— [, o % N == ] 13
() / h [ 4: 1| 4: [ I Vi 5 4: [ ‘I \’ / I 1 4,
J — r =
to mp M. L
fe
P ~ 1 3
P — 5 - |3 - % - — 13
G ¢ % A % %

D),
N. B.: natural note glissando



Percussion - An American Decameron 7
28 W.B. (wood)
| . \ ws
T & o P — & I o I ¢ 3
iy < & i N y /. = / N S y/
>|_.; > ; m b
S lightly!
f ghtly
R Lmetal) 1 2 TRl.A
=3 ? ? - % ¥ 2 3
— =
3 3 % & I /=
mf’ P
libero J =60 battuta
33 1 1 1 )f\(LO.1 he
3 - ; A - - % ¥ J)@ e <
Tk L — € © '
o
S
1 1 1 TIMP (woc.»d sticks)
n—3 - 'i - - 95— 1 gf + ¢ -
mp f &
(muffle after each note)
. Silence
37 55— — Silence —— scorrevole — 2"—
P XYLO. b'_ L ~ ~ ~
174 50— 9
P - 2 ™y - ] bl - - [ THID )
(e 3 e = i Hy-
A3V | oy J |
o #
~ ~ ~
. Q
7 = = = = 5
%
BONGOS
J =72 5 Sarabande
41 1 2 BONGOS (wood sticks) 1
9 > H , | o O 9
| 1 D ) bl ~ 8 (7] M| i N r.<l bl [ ) bl
oy 5+ N S 4 = % %
mf>
1 TOM-TOMS 1 VIBR., (medium yarn)
>) -— () - ;| D) - /R —
My - = % Gh—e-
f mf sustained, dolce
50
46 1 1 50 1 1 1
T - - 2 - - 3 - % - 2 e —
1 |
% % % F——&]
D)
A 1 P 1 1 1 1
17 4 & Do [>) J A ()]
y .1 T — & 1 - D ) — s — & —
D— A % % %
0 o—




8 Percussion - An American Decameron
Flblfé’i/_——\ Fast vibrato starts J 60
immediately on the =

Py Am —d ’ N downbeat 2
A i . - S 13
[ £} N I |
9 : % &

motor on motor off

n VIBR. (motor off) v 2
. = = = B ST SS—
) % %
J b=

I = stop immediately
K. I on downbeat
J =72 Sarabande
1 2 TOM-TOMS (soft mallet)
e N =
\;)y L 3 43 ® i
p
1 VIBR. (med yarn)

o () (> — > —
43 B = 7. ¢
@4 : - L ;

mf
K.
J =60
70
» , 70
- = = 5— 3— =
1§ | % % —
VIBR. (med. yarn)
3
, (VIBR) 1 3 - be,
Py [) ] [>) T
O S B e S T & T AR .-
\;j/ % I % % 7@
@) " "t
. Ked.
foreground

75 MAR. (medium yarn)
1 1] el el r 2 r ] P A r ] r ] el
1§ | S S 7~ N T S S

(8 ) i

J [ 4 bi

mf
VIBR. (soft yarn)

N o |
i o> i
y .1 - ¥ 7] e | - - -
£ 3 i e
D) ==

mp 3
%ed)
79 (D senza battuta ® ® J =60 battuta

Y T A ! 2
v - 3 r
(G 5 1
v v |

v h . (Sop.) | h o
i 1 | ; T 4®
VIBR. o 'R - = ,h:: A VBR) Y he R - ._53_ 2
hgh L. . el L. T Q
G heliel, ke T = ¢ L-'qAE” ) —
\;)y g.tq? be 4 % be %

(sempre pedal down)




Percussion - An American Decameron

J =72 Sarabande (Coda)

820 2 BONGOS (med. yarn, as Vibr.) 2TOM-TOMS (yarn)
) — () — D) — —
s 7 3 t iy 27 en? = —
o % * ===
mp p
Ve.:
A o~ A % 4 VIBR.
- [>) r i a9 n n T
e e e i e | | |
\\d_‘} 4: ]’ .) 4 (’IJ . 6{ 0 (’I{ . a .
- - mf’ mp
&)
L Silence —
non rall.c eimain motionless
88 2 1 2
ll Ld L hd bl hd T T hd T T
| 1| I 1 I 1
A 2 1 2
7 — T T T T
y i i i i i i ] [ — ] [
: B o o fm- : : : :
% ﬁd
p
&)
V. Looking Up
J =60
Bass ClI 31
2 1 1 2 3o bs g ~d—~ bl
: et [ .
7y 1 . A %1 e N P . A s
3 i 3 5 3 i 3 1 . 5 3
 — g3
Sop.: A
libero battuta H. SUS. CYM. (wood 'stick)
senza battuta - choke instantly
9 R - 2 S. D. (snares on) (loosen snares) - 1
A F= 3 S E— = O =
{2 i s y - i Edny
ANV 1 /1 1 1
oJ
Jff very short
3 1
3 ¥ = = - |
r r % I 1 % }
R 3 1 1
[] -- | & r 2 | % j bl ] | 4: bl 3 bl
1 E—— — S S Te— ] ! =y %
O p ! P!
. Lv. al niente
" VIBR. (med. yarn) ——6— 3 1 1
17 4 | J A [>] 0
& — | e e a1 ; % >
G — i
D mf 7 secco L4
Ked. J




Percussion - An American Decameron

10

29 MAR. (hard yarn) VIBR. 92 VIBR. (med. yarn)
N P - — ~ ]
| £ ——1 s te ] i
| | \'JV l | % | | - ’I |
p 6 P %o mp secco
35 MAR. (med. yarn)

i e e Y N
.1 - - T 7] Y] . (Y]

D Tﬁﬂg  —— Eﬁ » » g - 3
D) mp

VIBR. (med. rubber) (medium yarn)

[y > > >
#:&j#ﬂ’\ ) o .-

165) 7 i %

D f f —

% (lf)
39 .

/) h] r ] | | | XET'
e A e = ; |

= I v v e [ 4 [ —
9 : > [ > u.#. e
D e q ~ ‘
Sa)
o J = 88 Faster
o o P
P e FE = EEse e - 3

L.‘)Z / i VA i I i h ! i ./ | i ¢ € 4: 4?

. (med. rubber) VIBR. (hard yarn) _—

g— = Q | | [) )
= ; 3 =1
ANV
ST 7 g e e

4 secco
S |
45
) (VIBR) he 1

[} # b o 1

17 4 .4 I v L e I I ]
” - (Y] he | -
[ .0 o o ' |
A\3VJ /A = | 1 | | | |
D — e —_—



Percussion - An American Decameron 11

56 J =60 Tempo primo LG. TOM-TOM (soft yarn)
n
)7 4
M bl bl Y J H_ =
[ £} & | |
ANV |
e [
mp _
Py VIBR. MAR. (hard yarn)
r 2
[y

7

59 J =50 MAR_._(softyarn)

A "> Pl -

| 1| - J 2 (YD L.d
| 1 | e /

9% -

PP ! (asoft continuatiop of the Piano sound)

o ey ﬁ = bﬁ’
mf

R
R

R

g
ey

VIBR. (med. yarn) -
> >~ 43— 2.~
- 2 — Thie 7 2 - T & - D} h r 2 3
. [ < Vh [ Y| h [ o [ JA
.) V Vi IVI Vi V Vi I'j X
S e S S S
0 =72
6 7
A 1 1 1 1 3 2
| K> )
T T I T T Io
®QJ 4 %4: %4: % %4 L | % T | %&
J 60 J 7 J 60 no ritard. Strict tempo al fine
) = = =
- 2 1 3 1 1 3
Vo T - — T - 7% - — i |
N &/ | | | | Il |
@4 : L - = 3 - 1
J =84 J =50 N.B stop abruptly on 2 (but without accent)
A 1 2 MAR. (J J ) \1/ as before (rh)
l](l 2 - .!‘:  — - - | | | | ] - - 3 Y J N 2
= e NG
rrp! rrp
A 1 2 VIBR
l]l 2 - ":t  S— r ] (Y] | - ! ] | - - | | - 3 - 2
| (.. W A ) AR e | [ Vi 1\ [ | | Y JA J A
\;)V = 3 x .I ! ’Iv — I\J_/ X X
mp
Rd.
(MAR))
9
p @ 1
y - % - - - 3 - 2—=13
H%—+ 1 % 3 3 %
oJ LI | \
A (VIBR) 1 bf_“ . 1
17 > ) - y / — 1 i N [>) I D)) - [>)
N~ X ¢ P wm - DI ] (Y] BN ] - e) ¢ N e Y J &~ [ )
HD% %< g  — e ¥ S i s %
D) o= ve—
Re) |

N. B.: tap lightly with pad of 3rd finger, alternate hands, AFAP, middle and low registers. Note values above staff indicate duration of figure.
Hold Vibraphone pedal down.



12 Percussion - An American Decameron
CROTALES (bowed)
15 Soprano: Fred - ’rick Doug - lass T
Gr—— HE——% —
\$vE- 3 74— % < 3 f i f i
.) X X X X
- prp
n 1 3 1
17 ) J A ) A
A — 1 - ) — L 3 - -
HD% & 5 %
0y,
22 — MAR b
. —~ 1 ., as before
0 R = .
y , S— o 1 D 2| ¢ ¢ < 3 — — - ¢ " " PR B -
{rs 7 j/ S S y/ S f f T &
A\SV) - 3 3 I I 1
.) Il Il 11
VIBR. (plastic mallets) P
A bell-like (=) 1
7 D) J A b
M bl [ ) bl X o & 4 bl bl bl
{rs j/ y/ r S—
A3V b 3 - 3 |4
e mp
Xed.
8 VIBR. VIBR. (soft yarn)
N 2 (=) 1 —— 55— 5 5
I‘\\; ] i%'f ; (3 - % = iv’\ -7 N i o o —
) mp Y J-#J- ohe ﬁi
% Pp ! legato, a distant murmuring
senza pedale
33 5 5
N SR —— —" folP e P e S
Y = o
G T | b ekl Lt | : - =
e oie & %ﬁ : i =
> 5 5 5 5
35 b
fH L P L *
Y i
M l
iy
b
sempre P ] 5 5 5

37 [ — 5 35—
s ﬁ\ N —_— 4
9 T w — . TThe = g
Wﬁ e ——& Gebe e & 5@ ]
i o/ 1 L il m o o 1
/ 1 / Irl; 1”1 _(Iij. / /1
D)) bi’ j "'hi #“ & & 4] ;:




Percussion - An American Decameron 13

H. SUS. CYM. (soft yarn)
39 40

A 40] 2 {rssxev~ ke 2

7 *e—1®
y .o - T [ - - P 20 Y — — 73 - T [
[ £..) I 1 r N | "4 || [y I 1
\\d_‘} T I T

= Jf&
(VIBR.) molto
—5— J —5— 2 VIBR. (med. yarn) 2
[7] & ] | - -— T T
VA [y I 1 P=y I 1
#1880
=
m
P Ked. a niente
(med.>yurn) (med. yarn) (med.>yarn)
47 VIBR. (plastic mallets) - (plastic) =~ - (plastic)
%Z—OHi-—H—;—K—#g.A -

7 A T ] T T oS T T ]
A\SVJ 1 Y I ) / I Y—1 ) ]
d.ﬁ' not harsh (like bells) .ﬂ‘ .ﬂ' 4 .ﬁ. ﬂ' ﬁ' 4

Ked. a niente
Coda, a tempo
52

A 2 1 A 1 1

17 4 K> ) - D)) - T - T 4 - ]
y . (" [ Ted &/ I I ]
(s 17 W A I I A ]
\‘.j} Ik 3 Ik 3 1 K 3 ]

MAR. (soft yarn)

o) T S R B
¢). - - ﬁ;ﬁ;}:
7 A I —
| | | | |
p ! murmur #ﬁ#ﬁ
VIBR. (med. ) . F
. (med. yarn = (VIBR.)
l— .
y. f - = T 73 = - -
o5— e S i —
J I =iy -
mf mp mp
Ked.
70
62 T3 5.: ) -
b—— be = 2 o 1 2 1 1
B — : i ) E— ) T
bhé 7 7 | /A 1 1 I I J
%) | mf secco
All players
remain
, motionless
> muffle instantl
71h Flute: ﬂ VERY LG. TAM-TAM (36" or larger- do not substitute) bass drum stick with the body 4
He' @
174 #* 1 PP koinkoll LTS PP LLLLLLT TS PP LLLLLLT TS | EPPTCLLLLLLT TS | EPPTLLLLLLT TS T T i |
\;)y — I ; I ; I ; I ; I ; I ; I Ill
prrp crescendo poco a poco _ - ______________________ — fif &

N. B.; Begin inaudibly. Make a slow, steady crescendo. At the mm. 78 cut-off the gong virtually drowns out the other instruments.
Save most of the “bloom” for the end.
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Percussion - An American Decameron

VI. Tacet

VIl. The Same Smile, The Same Open Eyes

J =60 Sprightly J =50 J =72 Faster
LG. W. B. (med. yarn) 4] 1 1 1
4 13 - —— i e — - — - -— 1315
- % —— % 8 &
m
XYLO. / Xﬁo' g
" e 1 e s 1
A5 R I — i  E— - o — - — - o —— — ——
@4‘ . ] J— % e be?® 8 4
f N w
J =50 LG. BONGO (fingers)
MAR. (soft mallets) ' °
2 1 N 1 2
5 — ——ieeerser— = a2 5= =]
i s % e —— L= % %
VIBR. (med. mallets)| & A f
P 2 e e i 1 1 1 2
A5 E—r — —=—1% - > ——— . —
@4‘ ——7 ; % % % e
I !
K.
1 MAR. (soft mallets) 1 1
- 3 = =V Fzeretrerar foraraan®e®sd - H -
% A 1% %
mp 3 mormorando 6 3
VIBR. (med. mallgts)
— /—_\\
n 1 s e & 1 1
A —=——F - » - 2 ) e — - —
y\\s}\ y (3 — - % %
f
Ked.
30 o
T
S F L i £ ™ i —
- e R i m— ’ e —r
J ve |~ ~

RV

Wl

rees




Percussion - An American Decameron 15

J=42
o o 7] ¢ 7] \) § - ) p— 2 — 3 - - D] -
o of \ VA [ / - A 4 / [ 4 4: 4:
, e
VIBR. (med. )
A TOM-TOMS (med. yarn) 1 1 N ed. yarn 1
H. - R — — e i i - ——
ﬁd £ 7 = 7 e g % % 3 @J_&.i&i
mf I %o,
-h =126 L’istesso tempo J =42
(VIBR)) ) ,h:_h (VIBR) (med. yarn) — §_'Ny, accel. _._______ a tempo (J =42)
37 (hard rubber) 1 1 N \ 1 1 1 (VIBR) 1

%) a niente

(hard rubber)  (med. yarn)

Ny
>|\ / ‘
! mf

S. D. with snares (wooden sticks)

5 5
MAR. - My —— J

'_V/----- A‘----
| g T T [ T g |

2
I I I I )
1 < ;ﬁ—==-4 F——— F a—
I I‘/élé e/ Ilé% v %H—!‘i
# v g i#j
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16
MED. SUS. CYM. (soft yarn) XYLO. (plastic mallets) non rall.
Py 1 i - 2 ~
&3 = -t tu’ %° P vt [ & b —H =
% i % i - - i -
2 P
TIMP. Jf 152
Deatetaaee’ 1 & BONGOS 2 ~
L D I < S L et R -  —— - o £ = -
A Y K — A I— Fe F —
' 2TOM-TOMS = == >
p<f=p<f
VI, Euclid
Fluid, without accent J =60
SM. BONGO J =84 5
1 (Softyam) Ew h..”””” M. 2 1 3 2
23 5 = f = [ = T ; . D] - D ) ; . T ; . ]
7 i i 5 3 . A 15— - H
H 14: T ‘,IJ T 14: T | 14: 14: | ]
LG. TOM-TOM p
senza battuta battuta J =44 senza battuta battuta J =44 senza battuta
12 23 Picc.:
— ) T — 0% . f T — ]
H 7 - S m— ke ] }
14: I \‘._)V 14: | ]
battuta J =44 N B. (R.”Il;— med. rubber mallets)
]gh Sop.: Is not a straight ~ line |, 5 TEMPLE BLKS. 1 ﬁ o ‘h Yy ‘h

| — o o v e ye = =
—3— r—3— 3| T
N L W I PRI\ T J s P Ny 2

n— o—9o oo - - - - - +—o-o-o-o -

] | Y - - K o B - o @ o P P —-a—
y——-a— Pa— o @ O 07 =1 ) o/ 1} o o o o - L & o @ O @
o ° ’ oo nr R

gj’Q gj#
J =50
J =84 , senza battuta battuta J =60
27 HIGH W. B. (plastic)
1 2 1 > > 1
) 9 ® e o
1 | - ] & - D J— — ¥ ¥ 1 ol -
] | ! o y o / — S S /i %
ff strike hard! ﬁ
SM. TOM-TOM (wood sticks)
1 2 1 GLOCK. (metal) > 1
D)} N1 & )} 4]

%

Jf strike hard!

N. B.: Temple Blocks- alternate entries between medium yarn and medium rubber mallets.
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17
1 1
0 - - 3 - % - 3 -
1| !
4 4 % /S
VIBR. (med. hard yarn)
3/
(echo) 1 he T 3T 1
. - 3. o8 N e
& y A / ; 5 / ﬁ / [ X %
MP senza pedale ’
1
2 = = = = - =)
- e —
VIBR. (soft
o T(SOf i f i % 1
A S ¢ ! ! | T~ - 2
g‘g = ta® ¢§ = #he2 g4 y /-
P
%@, a niente
VIBR. SM. TOM-TOM (medium yarn)
’ 7. h. (hard rubber) 2 1 1 1 1 tr
Az — - - T T - %
&% 3 % % ] | 2
D !
mf'| Lo. P
R 2 1 1 1 1
x> : : - —3 3 = 5
b - ! 1
SGEAS A /4 4
K.
L. h. (soft yarn)
55 tre m
e P 2 2 2 2 ‘ '
- 4 z z z z ; :
P 7
= = ) E— = = = = S
HD% %
5 TEMPLE-BLOCKS
(hard rubber - both hands)
N mf | | | I g 5
- & o o o o ; ;
o — D —— S —  ——— : :
Soprano: an D b D ! ‘ | ‘ | !
Ev - ’ry - thing f L 3 I L 3 |
> > m
7. I = = —
(S 4
A\3V
o



18 Percussion - An American Decameron
] IX. Stars
=50 L
. connect like a single instrument S.D.
S. D. (snaresticks,
N. B. snares on) 2 1 S.D. 1 mp ?
o D) 7> N - - -
Wiy ooo—t %4 WM, % - L It 7
: =8 L —— % % = S~
mp mp  mp é P \
2 1 TENOR DR 1 LG. TOM-TOM (sticks)
% = ) - ) -— ) = % — (> = ) = % ?
Nk ] [eD & ) L3 D) & i 3
i ! Q % % % % % %
L3 o) L3 L3 L3 L3 L3 * o
mp
11 m ? . D.%
P ¢ ¢ Y
— o —< - ¢ —o
n - - - - —
1§ §
 — P S—— Y — )
¢ 4 / /
sim.  ™P SM. BONGO TEN. DR.
sempre m
PENE Z L
N e o
- - — +—e o & - -
H = -
 E— row = z - - i P = i
wé g g i6 %
LG. TOM-TOM LG. TOM-TOM
18 5 TEMPLE BLOCKS ( llets) FT
yarn mallets — 35—
- N = Te o -IP o  — o ~s—~—— >
1| - I i — A L I B T g | Pg
H et —e—e s  ————=_—
- el el
mp secco = =EEE
HIGH SUS. CYM. (yarn mallets) P
mp pp——f
wE_Z ,
— a— 4
I o o + - - -
1§ §
S. D. (wooden sticks, reversable to soft yarn mallets)
22
2 g T e 54 ., -
© ©
I =— 72 gz Z Z ! r z ! r z
’ ;
P! steady dynamic like a high school band rp rp
2 H. SUS. CYM. (wood stick) ~ "™P__| L. mp_
T — - - = y — -  S— -
I  S—  S—
i iy iy
LG. TOM-TOM (soft yarn) mp V m V
stay behind voice
29 GLOCK. (metal) XYLO. (wood sticks)

- n > > > > N
-t oz - gl - 24" N T Te ey
D) Do g I
i 4 PP jionn
SMALL W. B. (wood) ightly
mp > > > > 5 TEMPLE BLKS. (med. yarn)
- an an ~ oy ® l‘"j - 15 I
H— ———— 2 ﬂ;_ﬂ%J_# — -

w

f

N. B.: make a flat dynamic carpet behind voice and other instruments; no dynamic change

mp




Percussion - An American Decameron

19

lLJ

L

|

~e
N

X!

X!

L]

L]

L1

[}
/

~e
i
~e

—

mp

mp

MAR. (soft yarn)

mp

Ay
- ) K]

£

Z ]

P

(hard rubber)

44

(med. yarn)

b,

3

vy Y )\

[4]

9 g

1
1Y
14

R

2|

e
P p

R

mf

o

\bv

mp (less!)

% LN p

VIBR. (med. mallet)

A

GLOCK. (brass mallets)
sounds: (§e)

Q@F\B»

r 2
&

§ Y] -
!
L

=

BN ©

I
L~ L.v. sempre
mp limpid, floating

! 2 (7]
[ i /
L@
T‘ ~

sentpre mp

R

~e

e

il

il

fo_
sempre mp

(W)
EN

[

|

~e

e

X

|

o

I

RS
N

ez

N
=5

ES

s
o

1
~Ne

R
R

~e
D

~e

e

N»

RV
e

il
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non ritard. al fine
590 (GLOCK.) 1 h " A
% vt Sl Rt G P PR ST |
o g = = :
] - toyate
A (VIBR.) 1 7 4
A3 ¥ % - 72 K - - ] 1] [
o r—= -7 e % a Ne—=¢ a - ! - i
9] =y [ o_
m
@) 4 a niente
J =58 Flexible
Sop.: mmm ___ Sop: mmm
A 5 1 1 1 /'\L 1 _0 Ao
A A ¥ A i f i i t A
\;)V’:l: K- 3 K- 3 ke 3 i i i ik 3

Alto Fl
ﬁ_?/j\
18 20
1 1 20, 1 1 3 W1 ) _
— T&/
i f g 3 g — g
(hard rubber)
3
. 3 21
p VIBR. (medium yarn) 21 b
Vie: m—— 06— 1 B]._ b. ﬁ 1
"-_.—-_“‘D“' g » o T 73 o ] — }
S e ——i 7 o — S 7 ! }
mf psecco £
senza pedale mp
3 4h (medium yarn)
T T
W (7] ] o - & (7] r ] e/ [ o/ P~ 5/4
A\3¥ 7 ! 7 ¢ */ % =< e € . — A i ? ]
D mf [—— [m—— =
f S
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choke abruptly on downbeat

HIGH SUS. CYM. (imed. yarn) P~
37
e 1 2 1
T )} <
Il = = E 7 A T —y o~ 2
i % &
r<Jf
(VIBR) (rubber) molto
; (rubber) g (yarn) ﬁ (yarn) .'.’"\.' > > 5> = 1 2 1
| oo 7 is) )} <
I R i T e = — = 3
§ / w % &
i o
3 3 _
271
43 Vin.: | ] ] D 4
2 GLOCK. (metal beater) A 2 ) ) Yy & Y Y Z - v ! - ¢
Y3 ) % D ) K> T 7% ]
re —— . - g +—+ | ! HH
@4 % ‘1_ % L 3 % I L3 ]
mp =
53 HIGH SUS. CYM. (soft yarn) VIBR., (cello bow)  (resonance) (reso‘nance)
b —_ 1 (bow) vy (bow)_ v (bow) (res.) 2
o S T T ) r ) e — —— L T )
- 7] f f I I o | I i M—f‘i
— i i i i I — i i
— 1 1 g 14 1 1 ' ' 1 1 1 1 1
pp ——mp L0 P gy
(sempre pedale)
. b
(bow) (res.)  (bow) (res.) (bow) (bow) ~ (res.) (bow) (res.) (bow) (res.) (bow)
— fe
D p sempre
(Sed)
(bow) §
65 ,.f:ﬁ) (bow) __(res)  (bow) _ (res)  (bow) __(res)  (bow) _ (res.) b (L)
N Py Em PN e ~
A — - H i I I T i I I I i I I |
{&— I i i i I i i i i T T |
\\.j, ! } } ! } } ! J
(Ke.)
(bow)
(bow) (res)  (bow)  (res,) b' AriL (bow)/\(res.)
. 0w, res. 1 —
69 be e~ e T £ £ £
-0 = E E E 1 1 2 2
i i i T Te3 D)) T<3 7% ]
7.4 i i i Ted - T&/ - Ted ] L —
(s i I/ % /- - |
\;)y i I 3 K 3 I 3 I 3 ]
A
@) 1
release with
Soprano entry
HIGH. SUS. CYM. choke on downbeat choke as before
- (med. yarn) senza battuta, libero
A = F - —=——1 : % % %
{s—— I — I I ] = T — - - |
\;)y T i T I - I i ]

p

N. B.: hard-edged cut-off; no resonance, no dynamic change; as though electronic
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HIGH SUS. CYM. Push forward

- - 4  —— - 5 r e — — 2

oy % — = — % &
- y 2

Soprano:

9 gsome—thing we 4don’t know ___ what it . - 2 1 . 1 -
o ——— — = — i E——— — a1t 2
D)) - -

100
92 2 2 1

2 - % - — T ; — —12 - g

1 | 5 4: I 1 1 4: 4?
TIMP.
| | 2 VIBR | | 2 1
DR e — e — —=——13
#4_6—%{&_’_#—-; [ & ! Y § = V =y %
? ® " 2,
sempre pedale
101
=3 - % - - -
o %

0 (VIBR) | | N
Ml]‘l % ¢ ¢ iv‘f f WWI I .I\ I . : l ) = 7 i"‘f
D) f— [ 4 [

@) "t f
105 3 He 1 1 1

- = = : e —— — =
| 1 | I | 4: 4: 4:

6 VIBR.

f e ® g i 3 14 1 1 > 1 #4
#&:}':#Ppg—b# e e | —p = - 3 - 1 Te 1t |
V- } —1 b r
J (less) mp sub. ff A he mf%

%) | )
120
114 P LG. TAM-TAM 1 1 1 1
T - L — = 3 - e - L S~ Bt | B
- L — % % % % % &
pp - L v aniente
~ e kel dgTTg . 1 o 1 . 1 o 1 .
== 154 o+ % - - F - 5§ - F
r 4 r
——
%) | senza pedale rp
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121 1 TUBULAR CHIMES
% - - -—fH I -
e i—
J1]
mf | K,
VIBR, 1 sempre pedale, tie pedal down, if necessary.
n o~ i~
H S blg- - (7] iy. - bl - r 2 T ¢ I‘A (7] o=
@4 i / £ .% & % i %
L e f
126 130
P 1 1 1 2
Ao | - - = = = =
[ (.. WA | I |
A\SY 2
J |
(%) (al niente) TIMP
n 1 1 (Sop.) 2 —5—
‘]l (Y] il;- T % - (Y] iyl- & |\ - - Y] Y] Y J - ] I - Y J C}: g? o |
6 ", e TN Lrt = ¢S e ee]
g sE= - , ===
: m
@) f
134 140
A 1 6 A~
i 4
n  — = = = — - [ [ 2]
\\.j} & & %
MAR. (medium yarn)
3 N 1 6 A A
o)y o Ag—um}} f 72 - - ] = /2 /2 5
4 I | r S /" v | [ I | [ [
& el o-p e %
mf
147 150
o - - - 2 - 3
Li? % &
Sop-: [(1]7\ lo] — VIBR. (med. yarn)
0 = .  be- _ bem _ bem
7 A m— —— i oV D) oI o
Y mm T P i e S, E— S A B S — %
@.) % - np — — -
Ked. 1 Ked. 1 Bed.
151
4 1 1 1 3
=3 - - ——— - ———— - L — x ,
; T % 4 % % % ; :
VIBR. _ —_ —
" A (VIBR.) | Ep_ 1 | Ep_ 1 | Bf— 1 3
g o ) o I~ A — D) oI % - () ) oI 1/ _-—
:@%5 & o 3 & o | L3 & o J i — ]
e V V — A release precisely
%) | Red. | Bed. | K. j on downbeat




Performance instructions

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

l.v.or —,~ =laissez vibrer (let vibrate)

o—= = begin crescendo from nothing (di niente)

— = decrescendo to nothing (a niente)

: 3 j or AFAP = as fast as possible; tremolos are AFAP, not measured

{L orT = muffle
®

ro= Conducted cue

N
Pedal only where indicated
@a) = pedal still depressed from the previous system

lift hands = with damper pedal depressed, lift hands abruptly away after playing, allowing sympathetic
resonance of other strings to "blossom"

l. h. = left hand
r. h. = right hand
Pianist also plays Celesta, positioned at right angle to the keyboard
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AN American Decameron

Songs from the Interviews of Studs Terkel

|. Looking Back

10 Richard Felciano
J =40 - You could have mu sic Sva ... ,
P 4 1 4 Soprano: F’ST’ﬂ bﬂ_-’“ L3 1
o "  E— S
% % - P — T &*— - % 5
Q) - - mp
4 1 4 1
7 ) [>) ) () ) o
bt O T — D - ; - & - D ) - < B 0 )
R 1% 4 : 4 % 4 4
K. |
foreground
“ Sva 8va - - _.
14 20 !
5 ete 1 a4 a4 4 La Ll
S— ) — . . S— ) 7 [>) 7 3
& D) & r— [ N S—r— A— L S S—
q 3 % ! =2 % 3 Y/ — « y r S— & y /
mp secco
senza pedale mp
1 1 2 1
o3 -— S— ) — [ — ) = 3] -— % -— )
7% % — 5 % % % %
L3 L3 L3 L3 L3 L3 L3
K.
limpid
23 pa
) 112 lh T - I B 1 .
B T —S— 1 S D;' i — — = 2 - 3 =) =)
@4 S & — S % 3 : 3 ! =1k /2
mf lift hands after playing
— lift hand
hﬂ' o | | 1 bo .~ bo.~
a3 7 11— i i ) A !
| o o ¥ O a—  a 5  Z—i ¥ — & —S) ey 1 i
S S 1 S @h S r)q S 1 hﬁ: % y — 1
JHE= o po— 4® =
Ga)
30
, 180 1 1
4 =  — — 5 =13 1% = 3 = -
'\:)y‘ % 8 % % %
match Soprano dynamic
m|
o 1 |hom b g | P e~ | 1
R 577 377 e e -
stk I 81— % = " =
&) K. | Ked. | B | Red. > |

© 2001 Richard Felciano
All Rights Reserved

release together
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Il. Outhouse Economics

senza
J =72  battuta 4 =72
a1 ~ 1 1 _aiel® 1
— — 13— Z —— = —9
A6 21 % % 7 = %
v
1 A 1 1
= e e E—" - e — -—7
2% % % G—lzae — %
J feT T o
~ senza pedale!
; : J =60

[y > 4o o~ ~ o
21 —— 93 — P i —
D% 4 —ohe—¢ - a = 7 —
D) ’ = 4
8ha- ... ]
13 2 lift hand after striking key
) — — ¢ 7 z”:‘: - 2 — - 3
V4 & Al 0
& % ig:
mf sustain with finger mf
~ ) mf
oy = 2 3
T % S ] i £ — %— % y — o NT—%
174 | | | }
r LI BT~ o o/ &
®d.___ 1 senzapedale mp secco
27 senza battuta
0 1 o
N L | 1 | ) & |
| £ " V) | T I b I
AN VAl T =] | Ve ghg
" - i T 1N
o) : : : : e —
7oK TONFE T F O N oK< = ——" e
o/ o/ o/ o/ & 1@ J
sim. 8ba---------
r-
200 ~
habe 2 5=
(25) 1 o #'R - -
rA 4 -y 'jr.
hl O p'A eV
7 0~ T
QY
J

P
LI

. T + ﬁ
: b é—[fm
7 4
5

play as one continuous legato figure
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=60 battuta
: iy
e =152
26 = 30
, E 1 180 1
1) E 3 9 E
S 2 = 7 = = —— 33—
A\, S % (o] &
o
0 ~oo <L A 1 1 1
17 7> Vo N — —— — (> W > E
7§ - Yo C — ) ) - - ] - )
& 8 mﬁtﬁ ¢ 8 S
Sha 8ba 8ba
senza pedale
.h =152
3 J =60 8VaA . 1 J =60 ‘h=152 J =60
N 2 = 2 E N 1
¥ = : Q17 > 9 > - [} —
(7 — = O |y — — 1 %
A\\Sva 5 — (o] L 5 S @ he L3
o ~ N
mf’ brittle mf
» 2 @ 1
SF————— 303 — : o =
% & e B UV T § . x|
J N o
senza pedale
J = 60 battuta
senza battuta &va---o-o---- 1
39 ‘ [40] P
9 ~ | 1#_ F teg O o
A—» 1 . ——) . L T e s e ™ — = g
(—< v A — i Z A1 i 3 i/
¥ ———— - I I L 5
overlap end of ## mf’ 6
cello figure (mf) — ——
~ 6
: ya y — O e e e e )
)y — 7 I ) R i — O — &
Z [ m // 5 & > | \ Vi &:,
e = o '
v
f
senza pedale mf — ——
Faster J =84 > > >
42 / ’ . . ~
_ N 1 I N & 8 4
— T - g fe | . —
%l P A @ i =1
%] *
/ Jf senza pedale
r.h. */\
D O e — 3 J/ ¥ 1 : {!:*f : ¥
o S % & gte 1 *Ve Z i S
2 : Qorere J—r'w—r;
Jf senza pedale
J senza pedale
s
-?A- = 60
46 g #2Q = == -
858 3 88 2 2 1 4
1) g o o
o e = — e = i
S =
Jf | lift hands
2 . 1 4
" g < - f) -
. _ﬁJ—x—ﬁﬁP\ ¢ ¢ - —
% A
>

release at Vc. entry
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4
Sop.: the best way ____ 8va - 1
56 .
0 J/ —~ E S by £
7 — N — < > —<—% = ¥ Y
{s———= be 2 od —e S — )
\$V f |
o o— ' ~ V
mf’ brittle mp
/) : A
A - - ] 7 A — ) - -
(s S P 14 —e
AN d
o
senza pedale
) o )
ﬁ —& w ) $ -
R qo—— / ] T &
J | = —
7 f
h l A .
¥ )1 ST f I .Y X E
A — ~ b b ] i i o —& ) o )
{5—= ~ 4 Z 4 & I g gg L i’ L— ':g ' i /=
ANV S %] h
D) i = e ’ ’ .
senza pedale s
62 ” i
. £ .5 1
%:g#_‘/_x__—%_—x_@ e C — = - 2
: I —e %
"4 oJ
mf* lightly
. 1
":5 r J A] (Y] ¢ - 4: - 2 4 o 2 - bl 2
S T~ R — — % S @i ! —e y /-
D) K e r
senza pedale
66
N 1 [— I
- - 5 — = = ? —e -
| £.. W A [ i . [ oy |
G % L.
P # ——
mf* lift hands mf’
Y e
0 1 o) ®
iy A &) 1 1 |
A< - L5 - - - ] j o —
£G3 3 = =
oJ
K. | %
senza pedale
senza battuta @ J =72 battuta . _
2 - L ashehe TR e
1 — i 1 %Z%
1 v Ll
— 16
/ mf’ lightly!
f sempre senza pedale
™ §A

N

il

£

e

e

N

2

X

senza pedale
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#

o

e

%

cresc. molto o . jf

2
%

o pbe

1R

D10
o

4
[y
)’ A

N

[ £.. W, V5]

L’istesso tempo

s we
I
- 0 o
o,
I
S
(<%}
S
=
S e
.M L]
N % N
_ry
A .rIIN S
s e
Y =
* =
=
A .FIN oS
Q
N
1My F5
sl b3
q/
e enan
) )
o8 B
) ®
g oS -
-] -]
ALM ALM
<N <N
QY N
A T

b it
Z I
St S
R
< ' —
£
< (o ochyl
A
-1 -l
(oo (elonh
«® M )
o oYt
-1 -]
08 e
-1 -
oeel el
-1 -l
S
I o
.
& iy
_ b
e
o % )
S TNE® N

el
N

.ff=

A
senza pedale

o of

i
b

100

99

sub. ﬁ

mp secco, ma non staccato
senza pedale

D)

&>
A

martellato
senza pedale

J =60

b

104
)

mf

-
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Lol

2P0

b
ﬂ &
S
s
' : 5
4l
bl -\
o |
[
|
A
0
~<
olo ;‘
qp
.\
[}
L1 ~
SN SN

112

o

mf

(less)

>
>
HP

e

I

.Y
heg ™

7

v Shet

ahe”
sub. p

sempre senza pedale

116

.!!:04 1;]\\0 -

5

3

o
/

7]

(7]

(7]

[
M/
YRR = Y m

. £ . g

Al =

=
CSH S B S
K AT
S o
-] -]
&
S BYONH oY
“ [
=
= ¢ K
w
1] A
- NHH

Gl d

)

XX 1L
I x
~—

u Ay X
b <
5 12
= -4 4A
§ -3 -
s TN
R )
3
- | -]
HH
~e
N
) <«
M/
A [
O -
AN
— o
th
A N —— A —

martellato!

to CELESTA

oA
N

L
N

Vi

(mp)
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ll. Eric Satie for a Cologne Thing

J =66

~ ¢ ~ <
IE7
[ .L.VE .t
Ve A, I
N o 2
/uﬂﬁl' ﬁ W
E it
o Nml o o
Lalll LIl
[ ¥ [~
N o o Nm!
Lallll - [T
i A
¥t S B
K.mlll, /# L
=3 || s o M
SV
o NIl B o L 8
Lol & LM ®
< re ]
~ (e
.AM L v e \D#
9a &
O md &

(sempre Pedal depressed)

U;/
| Nm
ur
s
' (Y \&
P ac IR
. <
s
™ s o
ollgl/s 1= “
=z el
<
a
9]
' &\
~
(g
N nNu N S
2 9
[a
2
N (g
Ky s
e} oM 3~
NLMIL ﬁ ﬁw.
v\
i,,, N
/. \ ﬁ ¥
-4 T <
E N E
o) o) s m
] L NI
. | m
=
<%}
/5]
¢ @
TP N

72 Faster

J =

3
\]
»
o
]

3
v
o
=
i

f brittle

-1l -1l
N
N
=
-
=
-
® =l -1
2
=
2
]
aJ- Nt aathe
S =
EOs
]
=Y W 6 N I L
AC)
: TR
3 \ >
ML
ﬁ \\\. G\
N
(1
mE..N
e v s
g .
. o N 5 d
¢
o
g ~
(e ~ <
>
ﬁvg__
h
o o
ﬁ,._.__ !
=y
Sy Sy
_Uhua e n".
A ————

N.B.: rests allotted same duration as notes
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J = 60 battuta

: = 1 og, 5N \ ) A N O
) = b e b = T
v : : o 50— ¢
mf’ secco — —
(PIANO) f> —
~ 1 2 : 4 A S S S
hf | - !&—ﬁa—)—ﬂ (7] (7] F& ] h O] - h [] (]
7 % % ¢ ) E— —— — I H— 1 — 9 —
senza pedale /
26 N | \ 1 lift hand 1 1 1 1
% e =13 S E— —3 -1 -
#&jﬁﬁ' Do ——— % A
p —% % s 4o () % %
o 4 :
~ mp
—
s . e | 1 1 1 1 1
o) #® e > ] % > ; |
o Z— . L — - - - - e > e ) —
—c— b % % % % 4
K.
. J = 60 battllta SVA - e . 1
libero @ —3—
3
350 1 v { 3 \ ;> > /5_ 1@5 ~
A— o P e 1 B = e = ; !
[(E— L A e == V&=
J =4 S 7 ’ 3
f yough = => / w‘ ! brittle
1 { 3/ 3 | =3 R ~
'/l: e — - N — ¥ h’u  Z— e S 3 é’ ti - -
J b ) L 1
e V1 — T S
T/ >
— Silence—  sotto vocele Silence J=m o CELESTA Sarabande
39 scorrevolie — 2"— - 0
iy ~ ~ 1 1 2
ﬂvh = bg ) % - 3 = 2 % ;X - 2 -— 3 ;
\\.j} U I-‘E 4: 4: h‘&" 4: 4: 4: ; ;
k/ =
P sustain with finger
n ~ ~ ~ S seceo 1 1 2
i -— 5 [>) )] = ; I— > S— )
D)

€ E

senza pedale

CELESTA P - Flute________
47 —3 37 50] fro
), - P S S, 1 1 1 v S]] 1A,
: () M 1 — S— — o _ P
(7] A~ - | & [ ) A~ ud
\\SV, — L S ——— % % %
D)) - j— j— f—
I to PNO.
M~
il i B 1 1 1 1
A [4] | — | & | | | [>] J A ()]
hl O | &/ | o o A hgl & & - [ ) - b= 3 - ~ - - - -
oo gy g % % %
. .#_‘.L LK

senza pedale
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9

J jarabande
. =60 =72
Vibr.: =
56h > 1 finger sustain 2 1 2
17 - - [>) FAYEE) ) - (3 1))
N b ) 1 ' LAY (Y] [) i —
G g == =" 5 =06
¢ - Fo_ _-© jb‘ #jj# v
f * b to CEL.
0 1 [>) R ) 7 1 > R
— - By = - 3 = o e E—
y\\s}\ 7 43&'{/‘9[’_.%/ S 4_ﬁi—§ﬁiwl i %
N 2 '
secco senza pedale
CELESTA — J
P R e S I W
A= N 13 N e
o e — e e . =
mf to PIANO mf’ secco —~ —
i o Bﬁ' &i bﬁ N Y b
g = = e e e e =~
LN
senza pedale
71 CELESTA foreground
9/_\1‘\ 2 Py 1 PIANO H" , 1
Gop Tt m—t 7 bl v vt v F%ie vy =
. T V
to CELESTA mf to PNO. mf’ secco
~—~
@ﬁ' 2 L 1 1
D (Y] r J 2 ] ' 2 (Y] 4'5? 2 - ¢ o o @ bl bl
 — —— S ! B 7 3 S  — —
K.
senza battuta
J = 60 battuta J =72 Sarabande (Coda)
3 1 3 2 Tom-Toms:
> ) > —
ey | — o - ey | ' 4 H— P11 1 1 1
4: I 1 4 4: I 1 € | | I ‘I o o ‘I ‘I )
3 1 3
3 () — > =
% % %

— Silence ——

| remain
‘ :

s non rall.! | motionless
h I } } } v 1
74 p P E— | I T e T

P . ] ' & q ] -7} r J 2 ¢ | N e & | bl

e I  S—  S— F S— VA S—

sy 2 £ £ ! !

QJ — - — # g  ~ L \_/

Lo lift hands abruptly
mp dolce, as though a beginning on 2nd beat,
2 as though cut off ]

o) 1 1 1 I

E ) T— - - - | | | NIV S —
I T I I ) A -
= ] G- o ! 1
~——— N

senza pedale

non diminuendo !
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Piano - An American Decameron

V.

Looking Up

=60
N 2 1 1 2 Soprano: A
' - e E— , = P —
L 1 I 1 € T N
D% % % % % N
D)) —
Bass Cl.: 3
2 1 1 2 —3—r—3— be b —~d—
VY e ] e T 2 -
% % % T — %
ﬁL/'
libero - senza battuta battuta i
~ You can’t
9h u - ni - form 5 3 Sop.: 5
L .!!: 3 ke
(~ — L] ¥ o N
(G , i b T
o Y = 4 — 4o mE =
5 3
-/': 4: ! T 3 T T — -
4: I 1 4: Iy 1
work —
#ﬁ T 73 ] i 3 3
G be- P & 1 ~ ¢ ¢
A\\S Ve 7
D) J— V bo_
mf’ lift hands after
3 striking
- =
)— ¥ 7] A — o= ¥ ¥ ¥ ¥
7 —¢ S / p m— / S S S S
®
~2
8ba-. ... 7. ] Wd.
my —_—
senza pedale
. >
Zy be zzm— e 1
i/ — y/
6t — 5 o+ — - - ;
‘ hU
D) 3\r P
1 ——
°)—2 ¢ ¢ - ) % ¥ ¥ ) ? i
Y d— S S S : i T S —g ;tﬁﬁﬁhf;
e i ===
@) 8ba- - L 8ba--- - .. J
' mf* secco

senza pedale
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wy
]
([
T
e
i
e
L| [N
~ <
- -1
3
(4p]
<
~¢
oo
i
e e mw
e/ %
- -1
o Y
- -]
S B
N o

VA

=P,

3

%

I
[ 4

o o

Sha--- - ..

I

secco

88 Faster

J=-

1 -1
o R

1 -1
aCaul aCaul

1 -1
AEONH enul

1 -1

I@lg ¢

7
7

mr
- |
o~ o
“Te[Te A hmﬁlv;
T -
6 f — 1NN
- |
O N A
Tp)
e ~G
o~ o
L1
e > LI N
[} ~
“ A
b
T s el
L~
-1 |
ocayl "Cayl
N~ ~N<
o~ o
| S
Pl s M N
f 0
o Y
- |
enao R
SN ™
A N
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12

3 r. h.

E e e e S e e e e e e EEE s e e
S L EEEEAE L EEEE EE EE EEEE R
mf’ legato

'/': o -—

senza pedale
J =60 Tempo primo
55 #v
Y gL = —
[ ————p—/ '
DT ST T g T o P g P g T g )0 g P P g9 g ¥ £
'/': = i I"j -;7 j r 57 1 - - 3 Xbé]\l’ i
> > > > > ‘
f
J =50
>
58 3 JEE
# .
°) o * 7 T e ¥ -
7 o L S
oJ
_— _— 5 |
(3% 3 3 v Jf
°) 7 ) i ? ? ©): %?A
—= it b et —— -
be T J e e
KWd.
J=72

1 1 1 3 2

- Y S — S——

[ E—— = —* A % % 5 %

Y # P

> > 1 1 1 3 2
> = e e T = 3 )
% 7 / L 2 L 2 * L 3 L 3
%) wl
J - 60 J _7 J _ 60 no ritard. Strict tempo al final

720 Sop.: Do-’in _ do - mes-tic work thsse dalys 3 Sop.: and I'm _8;: T o 1 3

l]l 3 & 2 | — I —1 I~ s/ b‘él 2 “é ] ] r ] ﬂ 4: ‘41 J | | | ¢ ] '

oy A === s ——H 1

D - - - - P poco staccato

lightly, dance-like
3 3
53 = = R F— — = |
R— % %

senza pedale
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V. The Streets of Harlem

50

84

mp lift hand after striking

poco martellato
senza pedale

JJ

e
%
L] L_—g| S

4:\1

'

e e e
% % %
S L] L_——|

3
%

—

S

p ! legato

pedal very lightly

%)

17

’

NN NN

-~

TN b

-~

-~

-~

S N

-~

-~

-~

b~ B, B~ B

<D
<

21

"
— | |
I’% 1

J T T T T T T T |
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24

Al

e

S S S A S R Bl A~ S~y R~y

gg —

e -

YN NN N N N NN NN YNY Y Y

~—" N——

SN~ N ~ONY NN N

r. h.

loco

!A

Eoao~

pt

Sva
X

loco

*>

b

8va
o

33

Pa
L~
U;/
b
b
S L) ~
SHs
€t OJ
ol
e L
o\l
Y 48
el
=
=
'Y Sl vv
2 &
W QU
J.WM
= $
% 1S
g 9D
O N —

e ot

q'

A

It A—

p<mf
secco

5

P !legato, senza pedale

&)
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15
39 6 . e
9 — u.# I‘ A‘(ﬁ? 1‘ I‘
o5—t» ie .7.7%? B B .1 B B s ] B St o B B B
e —— —— | — — —— —
J 5 5 5 5 5 5
Prp
- ) ] S5 5 5 5 5
Y < / [4] yA
hl D P4 VA :{4:{4 ll | | - I I i I I
= //'W%ﬁj%j%'{ i =
— pedal very lightly
oo o o o o oo
5 5 5 5

5

5

5 5

sempre pp , legato e senza pedale

| lb‘ ﬂ j |
s - - ]

43
A F F 3 <F_ ” ”
,a;'\ - i B it B i
Do o oo 9o 9o o o9 » L B B —— —— —— —— —— —m—
YV e e e e | e 5 5
5 5 5 5 5 5 P (alittle louder)
5 5 5 5 5 5 > 5
Il Il Il Il Il
gg bd | | d | | | |
| | |
K A i’ K J i’ X 2 X 2
45 i/—\ —
3 r ] 3 r1 3 3 r ) 3 r ] r1 r 1 > E b;/\g/—\
e A S e e e e me e S S e s
%ﬁ %
5 5 5 5 )
cresc. mf ff sustain with hand

senza pedale

48 . >_ . .
"B $ ;5,\ lift hand after striking 2
17 4 ! >
7.1 - ¢ s 4 A 4 1 I
s S i N\ ! |
A\§V} N
© f I
5
Fﬁ (4 HZPY :
D ¢ - ¢ &/ = &/~ ] ﬁi
7 177 — & / é ” S
[ W { ’ )

ﬂ' 8ba--------.-. ]

martellato, secco
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Coda, a tempo

52 #g S : ,
) 'S g === n g g
174 [>) o T I T g ) B— W A -
7.4 D - ) 7 @ & L3
(s & 2 o1 % é %
\\SV L5 VA L3
o o o
JF sustain with hand L J mf’
Jf  pesante
| N 3 Q) 1
: = [>) ) - -  ——
= e ==y 3
Ze % : o % %
~—— \
mf ————— 5 J K.
senza pedale Grmmmmmmeees
£
58 i / L
2 . lift hand! 1 % 2 1 1 sustain with hand
174 # - 9 _ [> S— %o )} - (>
G - et LYy m — 2 z 7 3
P / % 8 Fro—— &
>
sharply mf mf’
accented 7 . —
1 2 1 1 e =
%) — B— ’ () — (> S— e —
)’ 6t o= 17 2 7 i3
<& 5 5 L (o] % % >
= senza pedale
%) a niente
67 N.B
23 = | : S }
&% ' SrE = T gl e Yoz
D, ; Ve 4 ; e ~ o —
b_ bg\__/e' (mf) b_ \\ng ;\—-/6 @ - 7
— ™ mp crescendo poco A poco _ |- . _____________________
D ‘ ‘ 5 ‘ ‘ ‘ ‘ ‘
/ f f f  A— f f f f f
5 . e R e 4 e =,
N _ . > 2. _ 2. / 2. _
sempre senza pedale
72
0 \ R S D)
& Y g . Y e g v tg T v i
3 ' : —=: St %o
5-5 %p/ & W @ | & = ~—ron =
(crescendo poco a poco) _ - - _ ...
)y — n n n n
— — % — % 1 1
-® e < e < o E e
b!'\ - b!'\ ~
Ked.
VA - - - e e 1
5 — All players —
- feroce! bNS b L #" ,\ remain motionless
v v o = -
A S Y S 2 T, A
)’ A . T L. d el Y] & ~ (7] Y] (7]
P . (7] E.d [V ef L e/ o/ e/ el
{eS / g 1 > 2/ o/ </ 2/ </ 7
A\$V o o o i / 1 i 1
J = ~—or ‘ ?
(crescendo poco a poco) ... - JF! ———-———
> %o 1
) o7 g O —
) TEEE 7
T ? T 1 T 1
s re - re gt re
= — = (loco) (loco) A Sha....]
z- L. » ---
\'E%) b_ — secco, martellato!

N. B.; make a slow, inexorable crescendo from mm. 68 to mm. 77, uninfluenced by the agitation of the other instruments
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VI. Tacet
VIl. The Same Smile, The Same Open Eyes
J =60 Sprightly v . J =50 J =72 Faster
ho 1 Efbe % 1 o t o
H@ g — 3 fr— = ———— 2
Jf martellato!, very short! pluck string with nail
% 1 ) lvl### > w— 1 o l’l‘? n\P R >
I ter== ! -9 pa—— B
sempre senza pedale f
K.
. J =50 ,
o 1 R )] 1 e + + L =
G——F—= B —F = F . -
S == r
S sustain with hands
1 Bb ﬁ': —~ 8 92 1 jff ben marcato
'153 — 4 7] T ' 2 - 4 =
=] F—— % k
senza pedale senza pedale
160 1
A - 3 - e — —"
G % 4 "
¢ 4
f 1 —, :/\
)—= oD N— : 3— 2 ? % - i 7
A | - 4: % | € < 4: ! r
hele be ¢ e
senza pedale '
20
R 20 12 1 1
6 s=E=sS= = — - 2
Mar.: .
. s 1 2 1 1 T =
) f‘ ¢ = —y = e i *
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28 2

0 T b"‘ 1 e,
Y = T e g ¢ e e e L
&4 A =t & e i

7 mf ten. . .
— . mf’ sustain with hands
. ve: mi{ )] Q l’,I lD 1 4] N D) )
E= = % % £ % O e a—k
> - )
ten. senza pedale
=42 M)
Y dl=

A 1 . | D=d

17 ) (> - )] % e = s ol - o)
A [ ) .7 ' (Y] Iqq # g o 2 A9 ] 4
@4 i3 & 18— VV 8— V —=« 8 8

. R J sustain with hands f

N L= T P

A0 — 3— e — r b —— — 5. i 7
%3 ' = I i &

~ senza pedale >
L’istesso tempo J =42
—3—
ﬁ: J’ vy o

0 2o be fe accel.

- - = = :fr - —3— ;

Y. = —— 7 = § L Oy T &

VO J #

Y of —— R

— — T — —3—
g % oo D) a0 o
&—o0 i e
J o = ::\’ i
.‘. - — —_
#j h‘ \_/.6 ~——
a tempo

(J =42) All parts precisely coordinated!

\
46 ote ® 2 strike sharply 50
o\ t&ﬁ‘l’ 1 > > 1 - 4.
: —— = S & SR i t yle
D) . y / V
JF martellato I
1 U 1
&) S - - - -
Z «
= %,
N’
o 3 1 s O - :
E—— = = =dr
w 'S = — obe ] -7 ! IP 4 § A— i S S Q i
4 T
v % nf = mf

senza pedale

N

Ga)
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Poco piu mosso

56 1 ha 1 (>).

@E:
~e|
R

1
rers
3
~e|

R

]
ol

| =
]
o
N\
~e|

D gl

| =

(4
~e
R

reAC!

P

(o

e =

A
®
e
il

w

AP

e

N
EXJ
N

Y
|
o
«
.
gyl

P 3 _ | |
o — = = = Z = S i =
D% 5 —r 2
d 1= N =g
mf _
fn 1 | — e . re
v &) 1
%ﬂ e e e A I .
D),
senza pedale
non rall.
70 A strike hard enough to achieve a long resonance
b#ﬁ A ™ o)
2 24 8 8
O © © =
lasciar vibrare a niente
~m

martellato, brutale
senza pedale
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VIIl. Euclid

0 o 1 % )} m 1 oo #1‘ #}'hf D
y o — L 5 - o i — - 3 i — i
i i — —

b 1 ‘ J— 1 J—

@']( 25 = 2 = ,1% 2 St f S = o1 e s - V4 i
i I —
© P senza pedale % %
fluid, unaccented, like murmuring
6
/’—\

9 3 = 2 : # T 2 T T 2 T
Wk F= - ti g 2 I ] [ 1 ! |
- Shwieis ;

2 2 2
VI eveir £ e R : e 1
—_—  —
5
v v v v 1 battuta J =44
(2 (Vin.) (CL) (Sop.) ~ (Sop.) | te (13)
rax T 1 [>)
&) i b 3 -
Z ; T 4:
; J=u4
% 54 N— 3
7 ¥ *@ - I — y /A n
\_/ m
mf  senza pedale P
a6 v @ @ %D battuta o = 44
14 (Vin.) v v# (Sop.) 1
¥ = = S ==t - F - 7]
- _.IL i q\/ L 3 q
Q/j —
P —/——

0 | 1 "
A— b - 5 = 1
- ’ i ’ @EFL % &
J | | Z fo o P 0

8ba-------. ]
—

(1) senza battuta @ @ @ @
- =T | (Sop.) (FL) (Sop.) (Vin.)
£ e = Tt T L %
o— ¥===ﬁ——ih9‘ﬁ;0—q¢# " 4
J ;

i/ leggiero %E:::H b

= ilaadea PR
— o I LS o T %
rr e 2 5
—pe
Ped. 111 (una corda) only b‘




battuta J =44

Piano - An American Decameron

a_ straight

line

21

19 Soprano: Is
n 1
A E— T T K T T T — 33— 7
r & & P —— & & %! J
d T— -
1
DR = = - 3 —
> %
=84 J =50
26
A 1 s 130 1
1) ) 2]
A - - & - D J -
& e %
D)
legato, leggiero
w 1 2 ; 1
ry — —to > -
g S —— HY he o 7% %
5 be- #®
;/ Sha--——--- J
no damper pedal, soft pedal ad libitum — mf
senza battuta battuta J =60 s
32 21
A 1 1 | . 1 ”)‘
A - 2 - EDE ) ¢ - 3 ’ ¢ — 9
G 1 5z RC _— Y
PY) r
mp leggiero —3—
1 1 i 1 448 K-
) - 2 - 7 < ¥ - 37— S — — 4
7 % f i S y / — —) i —=« y
senza pedale L3
Il
—_—————
scorrevole, sotto voce
senza pedale
39
— e 5
¢): 1 =t P— 2 " T T 5
y i e — — & 7 5 &
—_— /[
[% 5 P %
~te 4
Al ! . e —" o L — 4
7 5 q; . y /S i
3
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poco pedale

@

q‘

>

h [

senza pedale

N
|
N\
o Y
|
N
yanst ~cyl
Hm |
N S
[ HH S
O S
o
.l
Al
[
E\y
X ©
NN .
S~ IS
(Y
™ O
Bi
KX
A
[
K.
\
N
/ )
Y
[}
20 TN N

3

Sva - -

&\ eaN
- -
e N~
e N
\
Ak / >
o~
EAN
R
Ve
™~NEre ™€
® )
o (e
178 -A
L)
on o
L I
S
I
N
\\ $
Ne) \\ w
8
il
b
13
~e
o
SH
'y
N
5N/
Bk
[l
LN
N
)
LN
ol
9
' O
1l ~e
¥y N
N

b7
b.... _““ .w
&
)
L
T
12
. NEe
g
Aol |
b7k
u./
(Y 1 xR H-H
. // >
il
301t
@N @

66
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23
70]
) o),
I N
o7 ] AN
fes—® 1 &
DR \ \
,ﬁ.nondim.
e). 7 73 —t —te —t —tat
4 é r T Lol T Gl
Y ze”
ke
:!.!B.Q_B 1
o et ~
) i AN o A —— -
| hahal I By
AN 28l ol ) ~
5 5
5 2 1
: -
I"; .‘;.lb.. —

evenly, non ritardando; non cresc.; don’t accent final note; as though continuing into infinity.

IX.

Stars

S=0
Soprano: When I  took him
3 1 1 1 1 1 1
7?—4 ; L m— D g - — L E— [ E— % =55 —
D ) & D ) D ) & - ) — o )
{7 1 Q %  / A  /  / 7 € [ — €
A\SVA- 3 (o] L 3 L 3 L3 L 3
d - -
3 1 1 1 1 1 1
o A Q )] 9 y / ) )]  /
hdl O+ ' D ) - Y] — D] — L -— ) —-— R - L~ 3 o L
A A 1Q ) 7 7 % 7 7 7%
L 3 (o] L 3 L 3 L 3 L 3 L 3 L 3
12 Soprano: 1 got a sto -1y, I got a sto - ry It’s a-bout
I} 4 hJ' N  — J’ \J\l — —
174 T # Lal o N — N b~ T T ——
y , f— 1 ) 4  S—— bl 4 AT =N A B W D o g 1 | Neo 3
@ I 1 © pe i e ) 4 He__o @' o
d - - - -
4
": T T — — - L
4 I |
It’s a bout > > > >
5 S 9 Glock: F—3 — 8
l](l r ] o %=% N o ) ] | ) : [ be < ] be r ) ] |
'@ [ 7 o o o' 7 < Iy 1 € 7 7 [ Iy 1
.J T— T— -
9 8
°): - - -
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A Soprano: They ___ went back, they went back ___ up to the sky___
]9 N I &,} I — .u-JI Jkl I N .u-JI |
P . ] ' ] o A | kb L] | | N ht | Al "~ r J
{es— i € - L D L D o £ — F So— j I
AV} I\ | 1 I
D - 70' - '* mf’ distinct but
lightly; lift hands
4 away after striking
-': T T -— - -— - -
7 I 1
@
(sempre pedale)
49
) I I 1 o 1
. e — ] ——— — e — » -
m_'—l S £ ! o S - = % -
D r sempre mpI
1 1
) - - - - - -
7
S.)
distinct, but lightly
55
A 2 1 1 1 te. 4 1
o — 73 o - 2 - 3 - y — e —#o -
{o5—/ I'v) 3 & / T— A % A [ [ —
o mf like bells
(always lift hands after striking)
2 1 1 1 ) 1
). - 11— 33— L — = S — -
2 % % k .
J T
m
%) a niente K. 4
(sempre pedale al fine)
63 — — —
f foug—~ 1 ST foug~
¥ ) — S o — Y ) — -
#@ﬂ = 3 = 3 | e —
D sempre mp non rubato
o)
7 4 1 1 1
A f ¢ - f ] - f ¢ Pt S— [ S— -
fos— S i 3 i & o 3 f S
D—g P o I i
J T~ T T~ [ f
mf
(%ev)
non ritard. al fine
67 _ _ _
f for,~ for,~ 3 SN 2
7 I — - y ) — - Y I — . .
:@'CS i 3 i 3 s i ! ;
D)
let piano resonance build
n 2
7 4 1 1 1
G e — =t et~ -
D—g I i P I i P
J T I ! T~ [ f T A
Ea) J

stop all resonance
on downbeat
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X. Jubilus

58 Flexible

J=

o 1z

2!

[}

control dynamics so that all notes are equal; do not phrase repetitions

mp legato, organ—like, uninfluenced by interjections of other instruments

1z

g be o __* e bv

senza pedale

te Fo

=

|

|
P J
&

|
hea
&

=

22

s VO

L=

|
a

|
he

qe

fo—a—ht—1%

crescendo - - - - - _____

| | I
| | |
tg;f:ﬁi

] A | I |
b= 3 | | |
&—gj—#i

mf

Q | I
D) | |
% * 'H"ﬁ 22
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26
37 rh, evenly, as before
— | | y . - - 2
 — 2 i z- o & %
7
(cresc.) -coeeooo- I dim. mf
| , |
% = o r—— P— —— : ! 12
2 Vel ==  ———— ="
A r .
T g 0
secco, martellato!
42
ra ) ) [>) 4] b}.—,‘ } | l71‘/\
5 SRR S S I SR S| SR SN S TR R N SE—
- — - 3 I T I I I I I
R4 T po_ | [— '
p ! limpid, lift hands after striking
legato
N g % = = =
0 A < & 2
— 54— F——= %
#V sempre .
(mf)>
47 .2~ @~ @ rx .2 .
N - — i - i - ‘H’A
i/ 7 ) T YA 7
=] & i O 2 J ¢ ] <7 =
#H—bﬂ—?\ i y % %< & 3 % 3 o/ ﬂ%'/ 3
i - P sempre
9. = ) p— —3 = = % =
% % %
Sa)
53 ¥ Kl .2 2
A o gl T ; , ; = 1 ; .
i/ i m i i i
y, S— 7] ] T~ ¢ 7] I I i - — ] I
{o—/ « « pu| o IN & « I S
SE S~
p
. e | 1 |
) = = = % - - t ze
N A s __
(%) ,‘ Red. >, ___
release with
Voice entry
/N
58 £ . g £ Ty
oz i ; ; z 2 1 =z ; £ —
& = | = E — = =
) - g
D)
p sempre
0 | | | 2 1 |
& o—a—ra ¥ — =1 7o —
\;)yv Y i ~—]
%) KWd.
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o
o oY
-1 |
ey s
=
8 =
~
£ | 8 |
N
vt oY
-] |

v;

A. 2
z
L/
| 4

65 A;:
[y ‘-/I
1

a niente

release with
Soprano entry

senza battuta, libero

Q)

una corda

[ [
< ~e
S |
UL 1N NHJ.
A e o
N
A cpe o
ol
X!
T |4 O
N
s v s
A 7/
-
o~ 1 Res l
I
TR Ln
A L I Anlmw‘v
NI
~ |
S N
e
=
S
(s
Ui ’
L
oy
3 @
N

3

i3

mf

(R omd
Aor%, AL
WU Hik
N L]
o
L
= M S *
s = a
W U' Lm > A
3 3 i
o= 2
= S
2 . w L
< Sn e O
- -
STNEP N

ten.

ten.

mp

V.S.

senza pedale
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\O
-
I
=
-
I
=
-
x
N
—_
o
o

P e e ' 1 1 fen. _ten.
17 4 Py  E— D) - [ - % ) P ——
~N— 3 *f T *f — *f - A 5 - S i I
A\SV) 174 Y f % % % —
0y, —
mp mf
0 1 1
& - - D)) - > - 4 -
'l,(n & D ]
7 % % %
0]
103 ten. ten. -l -l O
- o 2 2 1
53 4
7.1 O — 7 A — 1 I - — T —5 -
'@ /A 'V [y | 4 JA [ I 1 I 1 4: 4:,
0y,
mp legato
n 2 . ‘ 2 1
7 . L T N I =
2 -— ] ¢ N TY I = ] [ -—
(& ! e —= ™N—T) o | & 1 =y %
ANV L T
) ¥

sempre senza pedale

111 b — b — Q
e e s ==
@4 % — J L — % J Yr— % J 4
mf’ legato sempre
~
. I\ |
)% - > - /] —N ! _ y
— % %’ Tﬁ%i’ Tﬁi: : 4
senza pedale —
sustain with hand
120 i e
1 A 1 1 1 1 1 1 N —
et g
&7 % 5 % % % % —ir
rho
PR 1 1 |1 1|1 1 M
- - - - - -
(TR B SN B R R

senza pedale

R

~
> OB
)
o 6
R\NE NI
~e|
|
s
N
Ql
. lL]I
/ @
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29
8va -
127 e 130 s
A 1 Ce 4 i 2ha .
v N ) TS
P . bl (Y] AN J - ] - | o " T P 7 (Y]
o) 7 & ; . -
o
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