Performance instructions

Score - General instructions

The score is notated at pitch, except:

Piccolo, Xylophone, and Celesta sound one octave higher than written
Glockenspiel sounds two octaves higher than written

Accidentals are valid throughout the measure (at the same pitch level)
and when tied across the bar-line (to the tied note only)

NV = no vibrato

(vib.) = with vibrato

. v.or — ,~ =laissez vibrer (let vibrate)

o—— = begin crescendo from nothing (di niente)

—— = decrescendo to nothing (a niente)

. 77J ] or AFAP = as fast as possible; tremolos are AFAP, not measured

$ orj} = muffle
®

T= Conducted cue
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Interrelated cues between voices
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Soprano

Symbols in the text are from the International Phonetic Association:
[a] father
[o] rose
[u] moon
[i] meet
[e] parler (French)
[e] bed

/JJ\ = speech rhythm ad [ib., on the pitch indicated
doesn’t

t = highest pitch or register possible

Portamento, where indicated, should be a traditional dramatic rising or falling at the end of the duration, not a
measured glissando. If glissando is indicated, the movement should be immediate and throughout the duration.

Multiphonics (reinforced harmonics), in which not only the fundamental is heard, but a series of isolated
partials above it, as well. Indicated by, they are produced by singing the fundamental on the vowel [u] with
with the lips thrust forward, puckered to form a tiny circular opening. With the tongue low and withdrawn
(the normal position for this vowel), the sound will be mellow and "flutey", i.e. with no pronounced harmonics.
As the tongue is moved slowly forward and upward, toward the back of the front teeth, progressively higher
harmonics will appear. The exact tongue movement will vary from singer to singer and can be found only by
experimentation.



Performance instructions, cont.

Woodwinds
@

¢ =note played as multiphonic (fingering given)
play P germg §
(H) = FLUTE- breath tone, articulated plosively by "th" as in "they", the tongue being suddenly lowered
from the back of the front teeth.
glissandi move immediately from the initial pitch and through the entire duration

Strings
¢ = slap (Bartok) pizzicato
glissandi move immediately from the initial pitch and through the entire duration

Piano
Pedal only where indicated
%) = pedal still depressed from the previous system

lift hands = with damper pedal depressed, lift hands abruptly away after playing, allowing sympathetic
resonance of other strings to "blossom"

l. h. = left hand
r. h. = right hand
Pianist also plays Celesta, positioned at right angle to the keyboard
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N. B.: Alto Flute- breath tone, articulated by “TH” as in “they”
N. B.: Strings— strum across stings, low to high; with L.H. deaden strings completely so that no pitch is heard. Strum evenly and not too fast.
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N. B.: Marimba- tap lightly with pad of 3rd finger, alternate hands, AFAP, middle and low registers. Note values above staff indicate duration of figure.
Hold Vibraphone pedal down.
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N. B.: Strings— slow bows, bear down so there is a lot of noise in the sound when the bridge is reached; stop the bow on the string to prevent resonance.
N. B.: Soprano-Tribunal-announcing the names solemnly but without emotion; all notes tenuto and of equal weight.
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N. B.: Violoncello— battuto col legno, deaden strings so no resonance occurs. A dry pitchess sound.
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N. B.; Piano— make a slow, inexorable crescendo from mm. 68 to mm. 77, uninfluenced by the agitation of the other instruments
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N. B.; Tam-Tam-— Begin inaudibly. Make a slow, steady crescendo. At the mm. 78 cut-off the gong virtually drowns out the other instruments. Save most of the “bloom” for the end.
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N. B.: Clarinet— bend pitches from 1st to 2nd note as much as possible.



61

VI. No Place to Go

) =56

Textless lament— a lonely voice emerges from and recedes into the Violin tone

barely perceptible

o———_ —_—o

(hum) |
i

|
!
i T — —

mmm

\
>

SOP.

£S5
L1,

4
J

Drone: senza espressione 1
| A

II
I N
I

|
o e —

1
AN
D>

,_1
':jr =

i

N
©

VLN.

h S

BN

NV NV NV
pp emphasize timbral differences

SOP.

At

| 1HEE
e
e

R
~l

~e
A=) o
\

|
AN
D>
B
—
=
=
—
<

jr
v

VLN.

i

(poco f')

—— — short!

SOP.

1

g

e
Ll

mmm __ PJ.B:;F
fraaess IV I 11 .7 = -7

VLN.

\EE
Di/
N

NV NV

Rocking — release separately (Soprano on downbeat)

16 plaintively

p— I —— _

N

&

\
&

\
&

\

SOP. -

e
¢

[o] [o] [o] (o]
vibrato

)7 A |
VLN. y.- = = P

~NI%e
e
NI
A ui Y
e
U N
e

mp

release together

_

o<
Lt

~e

1
QL
L 10

o
L
o
NN

| 1HEE
NN

O

| 18

SOP. -

[o] [0] [o]

VLN.

g

e

~
Tk
~e

2|
an
N

$T
| 18
L 10

NS -
e

N

<
L N N
NN

T
e

.
™
™

|

|
SOP. (——= o
< @

~e
TN
<
@l
_xix]
O]
Q|

place to go

jeté

VLN.

i
I

| N i Ij- : Lo
- b b e : o
4 v >

mf ——

) AN
ﬁ>
90

e

|
R
R

,g ||

SOP. - -

~e

il WA

&

>
E.o
|
™
+
~e

7
e

+
V — N.B. P Tsecao

T — = &

mf' mp P mf —

N
}
1
]
P
A

| 108N
| BEN
o | |
e
| N
2
e

VLN. y

w- N
= espress.
N. B.; Violin— (mm. 15) touch node, these notes will be produced mf —

Violin— (mm. 35 - 40) Left-hand pizzicato is muffled immediately with finger.



SOP.

VLN.

SOP.

VLN.

SOP.

VLN.

SOP.

VLN.

SOP.

VLN.

SOP.

VLN.

SOP.

VLN.

SOP.

VLN.

nascosto, sotto voce

mp dolce —_— pp <i <i
1 - N N )
7} i _— % o | A
S er xq - 2 a— t{f
got ____ noplaceto go___ [o] [o]
- +$
— 1 | ; o Y 2
] ] 7 o ¢ A
1 Ha % 3
o A b o
r DV —
——mp
mp
7 | 1 | m y A
7 1 o 1 o L  J—
7 o 7 o o 5 e AF
N ! ‘ N
front of for hours I She
angry attack, but molto dim. 31
o I e

&

Dyl

| JHEE

% % f i 7] f i
] ] 1 £ i
£ o o -
v
store ___ She comes She comes
/_\
o }9 o
]
———p ———— pp distant, plaintive
—1
mp 3 ~ e
N ] £
¢ 73 o — i) ——
£ £ b o s | o o ﬁﬁﬁ — ] =
— 1 \EF
b
I __ found out a - lone
A AA AR ord., dolce
O ¢
P == \ \
; : AL =z . o _& 1o
mp — ——
~ =
& & Y g & — —
IR E—— 5 2o e
she’s got no place to No fam-i-ly ___
N —=  ere 1 O s
; Ho- S < are— i - 1
- B, ~— ‘> port.Y |
poco mp —
0co
e poco f sub.g_)\< close on “n” to hum
| _ r ﬁ ] i
] | B ) O 1 1 y ]
@:ﬁb- —— 174 — o - j A S
d —= T T o —& &
i - (no break) No _ noth-in’
sul pont.
/9 A T ‘ 'P”' , ord.N.V'/\n/——\,J NV
m IFI [ J Py [V} |\
i 1 ] - ; Aol —)
’ — === =~ e
v \_/
6 mp —
mp — f angry J .
= ca. 50, take your time!
mf momentarily detached dry, a little bitter pP— =
d ki o sadly, poignant g™, —
¢ ¢ N — i 73 73 % IF ¢ 1’ i
£ 3 e TN £ £ * 1 £ ; %
J’VJ o o o
From my reg-is-ter I seethe whole  bit [o] [o]
jeté —— con sord., ord.
4 i %
7 ] ==
Z = =

without ritard!
_

vibrato e espress.

short!, as though unfinished

pP—_— — @ — —

*  » . = ~
i i 4#9—3
#&:}‘:ﬁ? O R—" ¥ ¥ i i ? i ? ? o — -
$ —=& S & * i 3 3 3 !
T
[o] [o] very long
1 ~
1 1 I I I
O — ¥ 1 1 1 1 1
m —=K 3 1 I . ] i
+ - - 4 1A z= -
———o

slowly fade away



PICC.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

63

VIl. The Same Smile, The Same Open Eyes

o =60 Sprightly

=~ /)
i/
PICC. ,\’\é 7 2
D)
ﬁ to Bb CLAR.
)7 | Fp— . —
BASSCL. | —=——— s)o e ¢ o/ I A— 7,
4 S ———_— CHRN A SRR . W be '
Vo pe :
f very short, secco
o)
P - - 9 -
VLN. (s Q2
oJ
)./ - - 3 -
-
senza vibrato, brassy Broadway tone
- A f‘ non dim.
i/ > X 1
SOP. @ 7 S .7 Hs{.‘r 2
-\d =S
They ___
-
e/ - - 3 -
I 7
PERC. XYLO.
N ‘g
77 q o
y_ — —-— ] N 1] e r 2
(&7 y A— i/ &
—~e)
' S
v v bvl
0 7 tb - s
G = = r == J 7w 1
PNO o ff martellato!, very short!
\ Y \
*): - P—" I 3= C— )
7 -  S— o el ——1 5 *t S S
D)
sempre senza pedale
4 4=50 _
- to FLUTE
=~ /) A ﬂ Bq
v T J )
Z— o / B S— ) e & e
(s—= i 7 — A
o : -
o)
i/ )
. - - D -
(s A
NSV, L3
oJ
P pizz.
) ) K
v — — & e f q o Y
[ £anY y_ o | | I o/ P
3 e e T
mf l.'U.
; 0.
pizz. N
o). — — 2 &/ l‘IIF E &/ PI
& SEsS=s s
IS —
con vib., poco staccato (but not too short) mf
mp suddenly sweet and sprightly
1 p— o 4 3 ¢ o~ 1 1
% ] R A o/  — < <« /A S Y~ e E——— o_ﬁ
Iy : F— = v e & — & —— -
want you to be sex -y, coy pert but not too ef - fer ves-cent.
v LG. W. B. (med. yarn)
— ] i - 2 —
H—= & ] A
v, L
mf
o)
i/ D)
P - - 2 -
(s A
A\SY) 3
—~e)
o)
i/ )
. - - D -
(s 7
A\\SY, 3
o
N.B. | v«
f Li.h\-.
7 A o V2 o @
7 - & O,
(s ] 7|
\\SY) * L
. f
N. B.; Piano- pluck string with nail @




64
J =72 Faster —

3

N ten. ten. ﬁsﬁ ten. —3— ﬁ3ﬁ J =50
[, sereefen, 3 i ses [ uaakid
b == == — | —_— =

V]
e/
/

FL.

Dy

ANV

Bb CL. i =

Dyl Dyl

D
VLN. [ [ 7] [ (7] %

W

Dy}

Ve, == === = =

- A mf’ legato
) >) ,
SOP. y - = = 2 = ;— 3 —
N3V, o) Z
—~e
It
_
[3) J
| 0 | - - D] -— Z -—
1 Q )
o pa
XYLO. 6
reRe g N
Alte T #
i P 1 (>
V. Py v [ — b 1< -
[ £} = I | he )
D ] b e’ ® /
) 4

QO
Dyl Dyl

p—E

PNO. f ! sustain with hands
——~
b8 1
£

JEN NN

[>) V
) - — 3 %
7 Q y A—
S 2
senza pedale
11
— fltz
Z - o ’ g - Z

FL. & = | o ! £ = % 7

) ].
s}
i/ )]

Bb CL. . = = = & = 3
\$V; < 2 L
oJ

P pizz. 5
VLN P - - . == 2 Z _—_—
: - %ﬂ
o) — be—1 L — i T ﬁiﬁib?% L
oJ s® 7 —,Lj;f _‘Lﬁ e | & 1®
Ld _—
mp
(pizz.) >
VC *) — - — % 2 iﬁﬁ ; 5
. v - o/ [ 7
1 | L=
I£ T grere E——— -
_—
..... mp as before
- ommmmmme—al
“poe e o o * o > — — )
sop. | t=—"F—F7F"—"+— % : 5 T ;
ANV T T T T y U 0 £
—~eJ _ v
al-ways means the same smile not too ef - fer-ves- cent
iy MAR. (soft mallets)
[ 1 | - - ‘}: L‘ITJW - 2 - 3
| | d Ll ’:'I: | 1 | '!
PERC. VIBR. (med. mallets) A
A T !

0 be e > 1

) - e 1 2 - 7
Z ¥ o7 r—— & £
(s S ) 1 % 7
D 74 1 L 2 Z

@) f |
Red. |

[}

17 4 D] 7
4o — - 2 — 7
{is—o % 7
A\ i Z
oJ

PNO.

~
D -8- [
o) - - 2 - 2




FL.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

FL.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

|

percussive: tongue sharply
Y

»
i

\J

65

vibrato
/_\
& Y 2

12e

[VAD - I

DL

N=<

BN O

&

N

Dy

Ry

NV

z
3

O mm

R

Dyl Dyl

~ee

o &
07/IJ

Dyl Dyl

r )|

JEN NN

~ 7
Jf

arco, gliss. (Sul

Re) vV

X
“Ie

mp

—3

sul pont.

L

i

-

/"\ﬁ 3 o

o/

[}

hh

r J
[

R

Y]
/

|
b
4

4

~e
W

o

arco, gliss. (Sul

f

V
Re) b':' gl. m

mp

L
.
oo

V]

N

DL}

r 2
[

g

L,

1
AN
D>

f
mf

monotone, dry brassy Broadway tone

33— r—3—/m r—3—

{ 3 ]

b

Lol

Dyl Dyl

Dyl Dyl

L L @
L i
% % | | | | IF

& f

(QJENR

|

I |

For-ty, for for-ty, for for- ty-five mi-nutes they

LG. BONGO (fingers)

|

tell you, they tell you, they tell you what

h

R

N
—

Nyl Dyl

<

~ V|4

h T,

(N SN

v

h o

Nyl Dyl

JEN NN

!
! D

j.ﬁe ben marca

-~

0

q
Y
.le

N

h

~e

R
Ny DNyl

~ A

[YIR

senza pedale

9]

senza pedale

===

e —

19

<f

h i h

DL

Dyl Dyl

1
AN
D>

normal tone, sweetly, legato

sub. mp !

: ;

o

I

-

hh

g

-H'q .o o ~
#

1 — ! !

Y { |

I

e

N
N

BN\

4

T T

they want __

It

al-ways means

the

same o-pen eyes

DL

VIBR. (med. mallets)

>~

Dyl DNyl

~NCLO

1%

e~
(]

(JEN NN

-

X

R
R

h

ESS

o

<Y
NEsS
N

TN

N

h M,

pNE - JERNE Y

T

T

P&
2




)\

£

sharp tongue

66

22

R Yy Gl Gl Gl Gl R Gl N N N N N N o
=NER ( q :
Lu.HUV ~ I Lh ™A ’ luIIA ﬂl
= £ : S § e g . V 4
9| L 1D W I I T ) I Mo it [ = IDH I N
Sy S @ Pa 9
N - S|P L g JREas
o N M n.mJ N i
QU %) f -
L o C PN 8 Un
Yoy alnH Aty Aty Oy AV vy
| | N | | ' | gL ™o
Aum S
| S ;
2 g
| N . | | .W.vo )
‘L > . - Q] > N
< N = W N |
(e
2 o L | -o 5 “Zg A
Y n.l » _ v
S o
S = | )
YN YN W YO N YN - YN YO i I = - el m I 'y °
S & sl /S
=~ | 1 | AL Y | o Ly 2
H ’ e % . 3 wi il &
) p.Ju«ﬁ x EY
- M/
. m
(=}
= N | | ] |
s N
. -
T & [ . leN g é
=
e Y S . (T = e Y S~ T
nu111x 9 N ™ N ™ / N ™ N T m N 1™ N ™ - 4.: N
f f S N 3 A =NS &
2 SN
BCYE | S 1M
2 bR _ o
S S
~¢ - S I | | g
1 1 2 S | 1 =&
= S T A
g g S |elllfe
[.MJ N a2
g T S ol
YA el \ M =2 N
S pavie
\ o o S| o \ Aok o o - =
w)
5 .%o n.l W .r_r ﬁ hm L“u ﬁ
= ~ £ N
1% = S o 2 o .
g i S A ...I.m 8 - ...I.m i i I
3 2 o SR S
AAV1¥ W | | | | | W-TI m W. o m
Z N 4 g %m& 7| M
. > o |e = S T =
y Ll W & % JM A 8 (N1
m@ 2( = Aty oot @ At sy ot Sy @
< o Cro NCe - <NCre ke <N <NC - <NCre <NE aECre <NC <NCre P o <NCe <
N Y Y N, R F N2 Y N SN Y 02PN ZF AN N2
_i : ) i : :
= B S S 3 o & z & S > 3 o &



67

oy o o i o i vt
g ;&F. o
S A =
. %~ = = W
4 E & |k =
5% % S g
LSS S 8
~ IS
o ~¢ | 2 )
' ' wa nmqiv
8 E=
i~ ¢ ¢ o
NE
o A o~ - ’w
: =
> ™~ >
Ml 2
"l i Jolll 2 o
—_ |
/0\_ BN 5
L In | SR 2
; ~ ; A\
> 4
2 :
Yo < = W
e/ B ) E
= = /W
~e ook 1 L] ~d W oM I
o
N ( %\ﬂ 3 W HHH— p.mJ
ks M (AR e S =TT
o L O N ~
o5 _ o -
vf._l A N MM - m
IS -
. = 3 =
g N >l 2
oot 1 o ~e f ot ¢
N 1™ mimY N ™ N T =™ my N ™
&~ ~ ¢ ~e &€
—_
o
~G ' ~¢ ' ~ | Q| | LAl
_ =
“4H A A s
5]
> — &) T~
-3 iban il | I ’
vtl ( wl pr
S L 5 D ™
m _a
D] o N N N N N YN N N
NP N XYY AN, S S e d n
/v - | L | L d N —
_i : .
O = : Q < O
T [oa) W_ > QOu a W

senza pedale

J =42

33

NG
el 9
&€ ~ ¢
I |
o 3
LY 2 H
T = | [TTeAS
8 : ST
“ selll B ol < |
I I I | < |
S
m L
2N olay N oty g ey
H
s,
m oL
N\ & xw S
) o B %S %
> 3 S
| | | | ZINlL >
5 N
u— "
o
(D)
il = A
-1 w2
FUV m
M/
I I I | |
w2
g
\ I
g
|~ o (O | o o
N
S LI LR B
&0 Nl =
= =
J . o S |
' ' HLAR T e l
g%
RS N =
> .
NV 1W N
1a. v
QN o S S ] e ~ o
TN N o N TN =,
L 1 L 4 N ——
i N .
O = . Q 9 O
=z 3 = 9 2 o £




68

[T
ﬁh__o [ ] N T N T [ ] N T N T [ ] N T *1%
h‘
il
1 LM%N | | A | | |
ol
N
e M W
~D ~ND T~ND ~D ~ND I~ ~D ~ND N®
o
< 2
g : . S
| S8 SRR
I I | 4 T 1S I
ﬁhvll \/Nh‘
o & v
Q /&d T 8~
. it
p.mJ ~e 9|
o D DD D
k\|l‘
ol
XX
('}
e
uml I | I I | I >
| | o 1R
‘ ARSI S~
—_~
i b )
m LD A0 AROD LD A0 A0 LD 0y S
-~
3 =
S
2
- .m [
I I AW I I | I 3
N N h ol |
S AT S AR
- -+ EaE
I = g sl
“~ h__. HOD AHD AHOD HoD AHD AHOD HoD AHD AHOD
o e
Lo o I_V. >
ov
HEL ) p.mJ ¢
I | I | I I |
o >
LN
| 4 on —~
A ® &
o NG N NG N N IHNEe NG DNy NG
NCA L A { hY {
A ———— A —
i N :
O = : Q Q O
o~ & = < 2 i =

senza pedale

accel.

=42

L’istesso tempo J

| . I\ [0S My
18 27 T
N e ¢l 1 L = | It HAL)
K 3 & i )
U s -
_ K
[« B Bhiny
5
=
ﬁ e L[
T g e
ﬁ = A
_ _ _ E _ b BB
[ ] ™1™ ™™ N T mimY [ ] N ™ N ™ E'Ai
el T e
N Ty < ﬁ e
™ H% 3 i 3
5 i
__h‘W N L ) N
[ J - > o3
' ' Ik ol 2 ) '
B, A )
& o 5
$ A ST >
bR
Ly f m —
9" = T3] L .ﬂw (NP1
o o o ot o ot A o o
IJ.V @) ﬁ.v% B
o 1) LN g
ﬁ g
~d 1] | g
1] 0]
Wi TnE il
o | | | N -~ ol >
L 1_7 | L |l | L S | | [
=
|| [ ] o
ﬁ *F ~ f ﬁ fv oM
H L YA (RS H Ly 2
' e AL
(& < 4
H i S
e _ | il e
. 15
] ™1™ ™ N T minY ] N ™ N ] N ™
S NGY NP NP N TN NP N NP N
h e 1 {f 1 {
N —_ "
O - . Q Q O
= & = S 3 i &



FL.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

FL.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

[ )
J

46 =

69

a tempo (J =42) All parts precisely coordinated!

Py 6 6 5 ——6—— 6

pp mormorando P 6

7

— . —
< ] ] - ]
/ P L ——

P legato

7
e e e e e e
I [ | I

1 — =

N> 83

> P legato

- -
= E—
1 I I

I

x
ways means the same smile

|

IR

1

~—

R

V|l

geet
=

NS

Jf martellato

R

All 4 voices equal weight

: 6 | very short notes, sharply tongued; imitate Marimba — 55—
— —~ —_— v v v v Y_Y Y Y Y ¥ v v v v v v v L I A |

e/
| | | | | | | | 07/ T Py

Y]
9 [V |
o o  —— -

monotone— sarcastic Mf~< ==

R g

= —
LY} ot -
il

R

_ al-ways

g

MAR. (med. yarn) 2
i b e o
= o ﬁ i E ; ﬁ i 3 3 ?
ﬁg ——— —_—
mf’ 5

a niente

strike sharply
> >

R

r?




FL.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

FL.

Bb CL.

VLN.

VC.

SOP.

PERC.

PNO.

5
- \ \ vy \ ﬁ # \ \ \ \ \ \ \ vy L | vy \ \ \
 — il j - o — D u ! o R
PY) A A A A - A A A T A : A A A % : I% = - %F
A d connect to Soprano 3
I!( (7] DEX r ] —
[ Y ] I [
9
o f molto
N 1
Lh
r I
m'ﬂj e e e e —— 1 |
D _—— e e =E= _— e =
5 | 5 5
0 — e
| | v
% 1 P — i — i :
e/ = — e ——_—
5 ! 5 5
¥ 5 \i/< e _ —
)’ Sk iR
[#‘—M ol B = o S
e —— —
al - ways al-ways
5
- o (MAR) |
— EEE=EEE
—_— e
G 5
0
)7 A
.’ - -
e
ANV
~e)
o) . L=
) Y o L"X? S
(s—— S . *f e S -
o — 7
S S
o) - -
7
S
59 Instruments make sudden dynamic shifts; Soprano always mf’
7 =— === ==
y ] et t
A » A » » A f V Y A]’ | A
mp .
A ﬁm
‘]l - (Y] (Y] -
@ Vi N /
i R
* f#’u" ®)
A arco T pizz.
A — = < N—= ? < —_—
f\ﬂ\ | | % I I(b,) [ I J Tﬁu;
S mp !
ArCO frammmnanne pizz.
| vy &
ER— i ! P DK o tor—  J D] I\“"J\ ‘ﬂl.—h
7 I I [ I Lk E
%] 1/
Iy § 4 4 p |
- ) ) -
@m : e e e e i
: :
"~ ==
sex -y sex -y pert pert sex -y pert pert pert sex -y
y (hard rubber) (med. yarn)
gl o) | A
¢ - ! e T2 %o v w0 g —
D _— e
s s s s s il m
he e o o & f v
0H
)’ A
" - -
e
A\SV
-~e)
0 a- —3— -
P - 7 ! —
[ e} I I &b L] e/ |
J e —
m
Y senza pedale — mf
o) - -
7

5
)



/1

ol o | [ o o i i ot o
Iy JI -
O A |9 3 N
A Sl N -
|
- 3 HD hl \§ Hv M ]
> | | Vs,. | QL ‘AL
iy n: o o W
o
9| ¢ ~¢ ~ m N 9| N
™Y
| | [ | | | |
> mH — V,/. ltmw
_ilj s (il
| > ‘AL
! 1l . i
~ 1 | N N0 N
| | |
Ny
~ ¢ ~ ¢ ~ - V,J ~¢ ~¢
il Sy o 0 T
» i B
N =1- g )
8 E=3 ] . " .
uPA | wwl i W b
22 % \
3 N | )
g ~ . .
- . T - '
By BN o W by
< r_w« e
ﬁnﬂ.‘ =1¢ 3 e
.Y . n [ e\
ot B XMJ W oot
b L b L) [
i * " fibi i i
uw N N,
< oy B
I YRS 3
B N N . .PIE m N ™~
'A
< L1 ~¢ ﬁlw
N AN aNEC NC > -~
33 NIe |, T S N2 7o AN
_ : )
. O - : o Q o}
X 8 = S 2 & =

weak, sickly tone

C ,
=
-3
.
- o
]
- 8
® < 2
N
ﬁd < =
|
P -5 [ [
&0 ! . &
g 5
©n |
<=
£
< g o~ (N
2]
~ =
\:
p < o
..hw f E=3 ©
S o o .
M - 0 S S 0 y
= ¥ > > L] S _ 7 dn
> & S z4|||||~=28 y 5o TR S T
1™ ™1™ N ™ N T ™1™ my m N [N ] N T™N
gl
m o 8 !
|| O
m 1
£} 2
3 .rﬁm
a)
B %]
U;/
1 1 | 1 1 1
m
™
e ~¢
nYiy i v Gl v nYiny o Claas nYiy Vi
NLZE Je TNge a. N N = N NG
1 1 { 1 {
N—————— A —
1 N .
O = . Q 9 O
0 om W_ > QOu o W



72

he

pizz.

not too

o

.

(=)

F

fe

mf> P

pizz.

wy
=)
2]
7]
=)
£ 3
s
o O
ol
S <
S o
[~
o <
0

MAR.

.
n 2
- ves- cent

[ £anY
AR

p .
[ £}

m})< —————

he-

1|
| 1 |
y
[ £anY

61

o

—

-’ h
-~
i)

=~ /)

-~

Eb CL.
VLN.
VC.
SOP.

FL.

PNO.
Eb CL.

FL.

VLN.

H'
ves-cent

-

=

’

’ te

e

9 1

=

—

e

=

———

ef - fer

{es
0]
= A

{es
-\Q)
-

1|

| |
-~

VC.
SOP.
PERC.
PNO.



/3
=

ﬂ“\m

mf
Ze e
%4

pizz.

7

(he)

They

g (@)
" ®

Hg (@)

arco ﬂ‘\mm bm

arco

ﬁ;: [ d

9 1

i

mf>p
———— |

mf

gl
pizz.

-

e ® o @ o

y
[ £}

63
=~ 4
L\
- A

g i
] = —1‘
] S <
A FULVHE- L
| Y}
i &[T
] 3N B
I _ ~ _ - ! e _
=< L)
=
L) L ™ ,
>
o e o
)] I3 [
| | el
-< u:7 w
L i
I\ _
! I oM TIT® £
MR
N >
k) b Lomlv. () by
> |
UI/
L) i
) L »
[ ol
) »
L) 1 I I [ T T el N
+ y .
| AT |
L A L3 i
- »
- X
~ L e
A =
0 e ol S oS
Liyy Er.N o,
=< L e
9
- ~ ﬁuy Jﬁuy 7 Il
. C NG <N NG &\u e
j— -\ ﬂ'w\v "W\U & /’ ‘ p \ /v W\-w /r- j—

i

) e

~

Eb CL.
VLN.
VC.
SOP.

FL.

PERC.
PNO.
Eb CL.
VLN
VC.
SOP
PERC.

FL.

PNO.



74

to FLUTE

|
ﬁ L YRER ]
- | |4 .m
N ﬁ g
~ M g g I
14 B I
b ~ |7 o A,
i g
[ in [ M ﬁ
L) Da @
=[1[1] |l .
N 1
|| > i 0
HE %oy
L Al L JUERSE i) [ g
| WEEELS
~ o
IR
ﬁdo \ > L & ~¢
-~ A < ]
B
: N
o ' < n =
% |4 pan =
g AT 8 ] & o = |
S) »
O S 3
ﬁ i
N
[ ﬁ ] M
And | i
=]
p | kﬂ lw.
b
: £
) g —~
ﬁ o ARn M@ﬂ
[ =
l 5 2 i l
o X
o q 3
S ﬁxhv =
S8 « g
@ ~e w,{ & ﬁ m
° S o
| S pvw
- .
iy ] av
s NG P < < ke NG
R mﬁi hdh (VPN F 2 Hle 1%
N————— A —
] { .
O - : o Q O
T [ w_ > w a m

NN NN \ 1N INTINT INTIN] INTINT N N
9 9 9 N B
AL ™ > N N A N A
A = » " u ‘uw N A g e/
L YN df R % 8 N = nu. ] oL A
= g,
A $
- = |
A a s
~¢ N A | @ N ~¢
A A A
A B ¥ @ A4l A
uﬂ= ? V>3 i e wk i Lw% Ex
i g = i
Al & s TS >ﬁt. JEal% X K 1
= =
3 3 | [+ S L N N
I =
P P N NE
S s =
S S ™ ﬁ | || | ] ~ ¢
—_~ ©
— =}
3
=
N —
<
I I I = w I
o L s N o
g L
i el 2 “ .
el TF - A B
H o | | = an
i <
1T = v
<
L - S =Y N Mﬂﬂ
| £y
_ » IS e
- QO .
: . = 1
Nl LM W M BE.)
S | &/ L 3 e & N
o
: il
-l % |
£ L)
I I . 9 I b
N\ g N
g g
Ll WA S ol
% it = IRk
[ | | |
i ol AR Iy
. & e 1P & o
" 1m aq ~ LN
18Ty = . )
f T R e 11|
S o S LM E S&T RN ™
N R R
foTel™ folel™ I~ O ol o™ (o oy ! N
N ™ ™ N, o NgR AN, a n
N —
O - : o 9 O
. = O
o i} w_ > Qou % W




FL. (7 = = = = =

EbCL | &

Dyl Dyl

VLN. y -

h 3,

VC. )

h ST,

— stop at Piano entry

. LV
mf ironic, bored, a little sad

SOP.

h

-

\%
!

R

R

] I I I y - —1) I ) I
/i 1”4 I_E

# ¢ ¥ = PN

- DR Wq—ﬁw D] ﬂ. # F s FW #Z
I I I
T T T

N

T L4

I ' | %4 I
It al-ways means!__ the same smile It al-ways means The same o-pen eyes.

c

p—
p—
h

[7]
|
I
I

PERC.

N
h T,

ey

~e

Lls

JEN NN
Dyl Dyl

PNO. mf sustain with hands

N
[\

| —
D
|

h
1

7]
T

~e
P

N

senza pedale

YT

78 PICC, (S o -========~ - non rall.
=

PicC. |H& - ¢

EbCL |H& = =

5>~ deaden strings

. <
przz. == | immediately
F—— ;

VLN. y - -

1o resonance
mf secco, distinto

VC. '/': = =

1
AN
D>

SOP.

T
BN\

XYLO. (plastic mallets)

1
AN
D>

AN

PERC.

00
00

oood)

o

lasciar vibrare a niente

PNO.

N

martellato, brutale v/
senza pedale



76

VIII. Eucli

84

J

=60

Fluid, without accent J

N YN N N AN N N OYON
LU
»#1
S
XN |
I 1 1 I ~ I I . ™
L 11
-y
| N
| RN L ~ \ 1
A )
>
o
BRI
| I I | | | | I
en
11 =
M
|
L AN aW,. hlﬂlll
ﬁ A
- Al i
ﬁ ~¢ LWI ~e
' ' ' haRE ' T .
A 2|\
N m ﬁm
® = ||
B W N
AR [~
& Tl & el w| = |8
» =
oty iy ooyl A ooy oty oot ot I W
=N m
N \ S
2 | YA S
e h <
B 3
N > = 1
| | N 1Y | | | A
e
X T
B . M
e
V| & 1
N O >
NN NN NIN O 2N O N NN NN
M Z 3 |
o > =
e -~ W o % o
o > = .
| | ) N g | @ | Q | | |
E S
M, e m 3 [l
e it S YA e e e e NS v
N N & BN, SN E| TN TN N
= L ] L d ~——————
1 N -
O > : o Q O
T [aa) W_ > % o W

P senza pedale

[ YH|
.
s
'Yl
ol ml
| | 2 | |
. >
U
g
i~ .NIA—
)
11 .8
| | | A nm, | |
renN| =z
. R
Lol
(
LAY rm
q/
| | | | |
<M<
N~
.PI#S L H
] W Sl | 1S “-
Q
—_
o™ ~¢
| | | | AN
\ L )
72
~¢ <
el e Gl Gl RN aH o AV
¥
~H &
A
i »
. e
! ! ! M N,mv | |
T & i
) )
N
9| ~¢
™ ™ ™
N YN N N YN YO N\ N N
A ﬁ\ < M\ Iy m\ .P <N m\ j— m\ m\ .P
oN® TN N N, TN UE 2 N AN
N—
J| N .
O - : N < O
X 3 = S 2 & =



2"

to PICC.

an

to BASS CL.

e

FEEE =
e
|
&
N
4
[
Iy
T
) o
M N
; q
“ A
Py
&
A Q)
Y
s It
K QU
FEFE > Y [}
.v
N \“_
4
i3
o e
‘
M [
N .
B o
) X R
=
e Q)
N 4 R
A
&
Ty
Q)
k23
3 4
[ ,”
f T
I
1 |
b |
m i |
N NS N N NEre — )
1 it 1 YT {
~—————
O = : Q 9 O
T mn > > w a a

=44

battuta J

13

a2

-

Qo
DHUV,M
I I I ' i ' begne
N B R
|
=
7 2
il
w2
I I I | =
u/
EREEEY
¢ IM s
Ay YN N Y Yo @ N
L
L
B
s
Ay
I .
— [TTT®
Nu \ NEe
, . A\
e | \
A= N5
- =
“““““““““““ = qu:‘v (Y 3 e HEH R\ N N
m 3S
8 Z
[=]
S A
[-%]
=
1N "
e
L]
e
L]
L ]
L ]
5 ¢
. |2l
T i
B2
3 )
. A.r I
NG N & n NG o NG N
hY { AY {
N —
Q 0 : : o Q ®
@) ©) Z O ~
& " S S 2 oy £

mf' senza pedale

N. B.: Rests are the same duration as notes



=44

Conductor: Time values between cues at J

78
15

)
- =S| [1g
=
S} &N
o
e
SRR
| [
.-
|
St 0
N
\ &¢|||o
e 1m Lu e
vdd. (a) |
N - .&”
N T
| ' ud/
K - (&)
T N
I8 SN
< P3|
o .hW
- |@
L]
y 1 >
““““ L R ] o ] N Ja
T Ny I
X =
R
P~ =
SR S W
i - |Q
N |- .m o
SIT™ S b3
.W P @0 ‘e B
Q |- = IJ‘ el '
= *y 1)
| | -
T 111 I Rt AR {1 S ISt
= Py -2 “n
= 50 | ol ”
2 Sail - &R
EE= ~ B Y
22 2
= T m -
S 2
S o [ N
SR S &
< [ 0 '
T 5
? In S
< 3 P~
11 rmrr= S ESYRS & =
I I 1 1 N 2 I
|
N i
w .
| | o V1
el
ﬂxm . Ny & 2 SN E NG G I
. | L | L i |
A N——— A —
G i : : S .
@) O 5 @) o) & b4
o fa} > > 175) a a

Silence
—1"—

@ senza battuta

=44

PICC. battuta J

P
R 5 S I 1 1 1 DO LLLL oo S N1 I Y L Y O B 1 O O O 141
\“v
Y
=
[l
-
& -
| &
ol
£
Q
N
o
1A=
\n“\
®
B4
L]
™
B
W
iy
[ Wi
pmww
[ Wi
u'u.l
| W
L”II
Nl e}
$ :
Mo =
(Y| S
N
= Bg ) S
= S N | =
= o W | =
= S
=R ax Bl
- > e o Y N, T ERAEL Y e eaEEEE TR H A EEEEEE EEE E EEEEETE 1444--=> St
NG NG
NI |
E=3
Mg 1 1
3
S TN
=,
Z ||e & - ¢ o
._” N T N ™ / N ™ N T (] ] N ™
2
o
P
2 =
S 9
N <
I S ﬁ =
=~
- 3 =t
+ET G
4 i s ﬁ i
SRR R AR R AEREEEE i a
SNTe DN <DNEe i Dl o o NEre -~ A~
w " " /[ N /[ N J— ( ﬂ-/ ﬂ-
/\/’ - | L 1 L | e ——
O 4 O 0O & z
o > > D a o



/9

@

Silence

Silence
2”

Silence
3"

-

S AN N I > g
A}
o
NE
=
N 3
_ W
|
A 53— 11— S
=
wn
<
Q
1l
™
N
L
e
L
N
M
i
1L
B
\J
1Y
L]
N
ol f
_—
d4q4-=-=-=-=-=-4 dd---===ddd4d-=-=-=-=-= > [}
Q
S|
2
= el
=
= s
= g
HillE
2 <
& &
()
A 11 11— el 2
NP NG & N -
\ ( 3 (
. | L | L
AN
3 . . G :
. o ©)
i C W O ®) e =
i m > > 195} o o

=44

1 battuta J

v 19

Silence
4 1]

to PICC.

©

-

mf drone-like, senza vibrato

h" Lo

senza sord.

o senza sord.

P .
[ £

>

e)b;.#.
f

~e)

line

straight

not

Is

-

FL.

B. CL.

VLN.

VC.

SOP.

PERC.

PNO.




80
21

< ﬁ 1D
5 on
~ ~ = ﬁ
& 5 ¢ e N
1SS S) N ~ <
3 8 L A - 3 -
| 8 k% 2 Bl
= = 2 n
N N S| T .
IS IS 3 S 3
I I =
S S % k;
Q T
$ < . < | o N | I
N N 3 = ML
N T s N AT 7|, § =
N 210 —_ = ~t| TN
5
< \A ..Wo
N h/” H ﬁ PR Y
o Ra} K )
W | | W—HA- ¢
0] fmJﬁ i)
| | T S
e
e ﬁ T q
Ul
¢ pesnl
3| i
RSl 1IN
L 1
,= .Fm——
1 i i |1
T | o~
)
U;/
¢ 7
) .FH—;
AN Y N N o
ww LY 4
= L) H_
N
m H 'Y ; W
= LIE
N
bS] L, )
S =
1 =
' 1 1 =57 s
: 1) ~
ko < :
o -~
T T
> -t
|
e =5 0w e
¢ AR ¢ z T _i
< w < <N Ule — — <N
/’ ﬂ' n- / /v "w -\ /- j— j— h\
A ——————— A —
@) - ; . a O )
O O 5 J o) & 9
o faa) > > 175) a o

~¢
| 1
L]
~¢
\ 8
. ™S A
|eN LB
- Mﬂ% ’
) L3
|| ™\Eh
‘ U:/
o
u:d./ u:u.”r m ”W
N3
RN . Y
‘KI.. ‘KI.. il
. N B ()
o o |
o o
.'\11 e | 1
AKU.. &ﬂ“ .
oo o3l m
o En 33
IR~ . 19 m
] |1 N 8
uwﬂd,/v 1Ty \\ ] 83
Tl =
Y S WY
& | |
/1 gl X
¢ Nwr ~¢ ~t| |0 ” M
¥ Ly
P.aljll . .
%.&.w ﬂéﬂ & Pay S\
O . . o LL T
O o o = g ~
o S L]
= LI\ AN
wn .
~ N K )
nﬂ e an )
N ¢ K ) S g ot |
o ]
."H— o)
< ~d g L JRRA i
NN =
s 7 5 *
k] k] m ' ke
| | N N 2 ~¢ |4 g
L g ﬁ ’
. o
N T
: s 7 |
k] k] < 3T | o8
<\C -~ <G NG L 4 .
0 PN n < NTe NETe =
OB (RN =2 2R { IhdhE 1
Q = : . o %) S
O O 5 o o) 0 =z
o faa} > > 173 a [an

no damper pedal, soft pedal ad libitum

N. B.: Temple Blocks- alternate entries between medium yarn and medium rubber mallets.
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N. B.; Tubular Chimes- sempre pedale, tie pedal down, if necessary.



FL.

B. CL.

VLN.

VC.

SOP.

PERC.

PNO.

PICC.

B. CL.

VLN.

VC.

SOP.

PERC.

CEL.

110

— A to PICC.

sharp tongue

R

AN
NN

\"

1o

T8

~e
Rl

o

q
Y
oo

N
i

X
)
| L
\
molto legato
joyful, ecstatic J g

1
AN
D>

foz ez —
|
|

. e

(QJENR

L (TUB. CHIMES)

2

to CELESTA

N. B. BASS CL.

~e

fo

mf no vibrato, steady dynamic, organ-like

sV

BV

LY

2

sul pont.
6

= A

~eJ

|
ﬁ b & - —
4 «
&

ANV
> > > >

Jf
NBfm

~e)
sub.

)’ J
P . '] I

@_\*—;LN_E;’E: L

I
|
e

[a]

Rl
el
?EW

(JEN NN

mf’ (only)

o

DN

N. B.; Bass Clarinet and Soprano- in the following section both are unaffected by interjections from other instruments




111

sharp tongue, very short!

=NEr
~ || L ]
ST
.—F S
nD. .mﬂﬂ =
[ TR R Z |
I I I | |
3 o
- ‘
Al .4
-4 (
V-I |
e |
-4 ™ [
= (
; B
ol
M I I Q I I I |
ﬁ*
\ L)
@ o)
=\ Z
g e = o
[ i £ oy -
IR
g ~| el Al
L) B
ORI 2 38 “o| R
~ m T.url ﬁ (1
T i A
| W] AT
! . = . =
” E &
< IR #mos.b S
) l ) ||| ﬁ N Wﬁ s
AWl
AL N 1 m
- 7 ]
IJ.V mo_.} S
SN AN NP N N = N, TN e
~ -4 e L 4 N ——
O _i . . O -
O Q Z N o a4 —l
o o S Q 2 & O

H ﬁuv. N
o ~ ¢
=
ey il
U b (I
hi l H ' ' =l -
i) A 3
B3
N A AY
o | | \ L IS >
XN
H I AN ~
[ R e || 3
NN AQII
19 ~¢ e f11~ >
17 g D) s N ~
m, 9 = | 1REE mNu
TN o L 1\ 1 Mlm ~¢
I | ¢ il 1
Y™ | =
o
T ~d
e [ @ e [
o us M
EBax
A 0
a 2
hﬁ_ g S I
H T
' » ' ¢ 2 T '
o N
~¥ . i I3
-1\
] v |
T J ~d
> < M\ .P <N m\ P j— Iy m\ < m\ m\
2N RO G N, N F NG Ne ©
A N——————— A —
S a . : : O o
O O Z o ~
5 o« S < 3 e &

N. B.: Soprano- suddenly dance-like, then broadly again



112

*+ &

o ﬁ S A
3 < So
: 2
s
al o
T
nEn. | R
- E |
HVI I ‘ M
I |
i
N 7> ——WH /v =
B i | ﬁ ]
\
-1
w [
B AN |
Ex3 > Aﬂ
ﬂ _ N S
L WA
e H [ 3 L
| A ™
ﬁ.
she ﬁ
= u:d./ Il‘
QL . &/ h ‘ &
\ /
ﬂ [ SAUIEE)
ML R
1 " u
1Y
@
I N I ne
W L 1N
£ i
S |
=
3
S |
< T N
NEC - NG g e
NI N DO PN 2 .-
A ——————— A —
O ®) Z O ek
& o s s 9 e g

AN A Yoau Tad S Ta
G|~ (@B G|~ q q ~¢ q
C|i~¢ uV> C|~e C|~¢ >m L ¢ ~e 4

(VI
s v e
| BBL ) | | ™ |
o ,Z
E=
S 1
=
I o« ’ 1 - I
iy :
e [ Y S
2
LYRET P
e &L L
N\ = (
mnl ~o
il
TTT b .|
RN N E
(g S8
i ~C I _ : w
LIRNE) = §
o
H I N
£33
) T
u/ —
BEL) h« N N
E2
1 AN
\ ~e
%
T tr ¢l
ExXd -
[ |l
e o or
A% n
| = |
wll
i Ik
s
ﬁ <
N <
%dv [ L| [ ! N
X N -~ <G - C b NG
SN N Y N, S UF NG
N —
i . . ) .
. O prd ; o ~ @)
= < s 9 2 o &




113

147

=~ /)

= N N ~
(
LVFJI
[ HAY
' i
el
N &
~ Sy AN 7 @
QL 7 [
N S
N ¢
(
q
&
[ A Y
-
I PV 8
Y 7 1
W &N =5
N ¢
(
q
N
T A\
=
B
i m | 1 %
> g
ALl
AHVI
T =
1= |
J'
..FW 5
N
X Sy AEONH A
- M\ — <N m 9 <N
q N ,ww NL:: Gw
AN ——
. : O .
. z ; a a4 Q
=z = S 2 L z

e o i\
_Lm,uv.
. |
M
oal ||
SRS
N |G Q]
A
L ™~
LA
“L )
Eﬂ‘ v N
S
EXd !
I
= k]
< || T
-~
E
-~
A
|
< | Mq <
1G9
A
|
€t
A
a4
YO N W ~
) Jnun@ Ny 7

<>

mp <>

e

1|

| 1 |

e
@)

= A
-’

Red.)

o«

o

/

\ 2hu
B33

senza pedale

FL.

VLN.

VC.

SOP.
PERC.

PNO.




b~

he—~

(VIBR))

114
155
=~ 4

o)

O

°) <
H

i)
—~e
-’

[ £ W A
ANIVALS 3
—~e

B. CL.
VLN.
VC.
SOP.
PERC.

FL.

San Francisco, May 2001
Total Duration: 1 hour

ﬂ
simile

release precisely
on downbeat

release precisely
on beat 3

J

lift hand immediately

[o]

z
mp

limpid ()

he—~

D)
D)
€
N/
D)

J &
) &
) &
Y &

159

=~ /)
AN )
H
ANIVALS

—~e

= A
—~eJ
-

PNO.
B. CL.
VLN.
VC.
SOP.
PERC.
PNO.

FL.




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.5
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [792.000 1224.000]
>> setpagedevice


